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Jan Jerzy Pinsel jest, jak na wybitnego artyste dziatajacego w XVIIl wieku,
postacia wyjatkowo tajemnicza. Jego nazwisko pojawito sig w literaturze po
raz pierwszy w roku 1923, ale dopiero w 1993 udato sig natrafic na dokumenty
archiwalne zawierajace informacje na temat jego imion i jego rodziny. Zrddia
notuja go miedzy rokiem 1751 [$lub z Marianna Majewska, 1° voto Kieytowa)
a 1761, a juz w roku 1762 wdowa po nim wyszta po raz kolejny za maz, co sytu-
uje date smierci artysty pod koniec roku 1761 lub na poczatku nastepnego. Nie
wiadomo, gdzie i kiedy Pinsel sig urodzit [przyjmuje sig, ze okoto roku 1720] ani
gdzie uksztattowat swa indywidualnosé tworcza [najbardziej prawdopodobne
wydaje sig srodowisko czeskie).
W ciagu dziesigciolecia pracy na terenie Rzeczypospolitej Pinsel byt artysta nadwornym
starosty kaniowskiego Mikotaja Bazylego Potockiego w Buczaczu, choé wykonat waine
zlecenia takze dla innych fundatordw. Pracowat przede wszystkim w drewnie, ale takie
w kamieniu, tworzac w ogromnej wigkszosci dzieta o charakterze sakralnym. Punktem
wyjscia jego prac byty z pewnoscia projekty rysunkowe [niestety niezachowane] oraz
trdjwymiarowe modele drewniane [bozzetti). Pigkna kolekcja takich modeli znajduje sie
w Bawarskim Muzeum Narodowym w Monachium, zakupiona w latach 1999 i 2002 [1]. Ich
trwajaca ponad dwa stulecia wedrdwka z Buczacza do Wiednia, a nastgpnie do Niemiec
stanowi kolejna zagadke zwiazana z artysta.
Pinsel byt prawdziwym wirtuozem techniki snycerskiej. Swe figury budowat z kilku,
a nawet kilkunastu klockéw drewna lipowego, ktdre precyzyjnie spajat za pomoca
kleju i systemu drewnianych kotkdow. Pozwalato mu to na dowolne ksztattowanie
bloku rzeiby, zazwyczaj o bardzo dynamicznej, ,rozwichrzonej” sylwecie. Wsrod
jego dziet spotykamy rzezby polichromowane [odstonigte elementy anatomiczne]
i poztacane [szaty), ale takze malowane jednolicie na biato. Pinsel po mistrzowsku
operowat kontrastem naturalizmu i skrajnej ekspresji, co wyrdzniato go na tle
dwczesnej rzeiby europejskiej, stopniowo sktaniajacej sig ku klasycyzmowi.
Pomimo ubdstwa irddet pisanych tworczosé Jana Jerzego Pinsla udato
sig w znacznym stopniu zrekonstruowac. Potwierdzone archiwalnie dzieta
wykonat do kosciota trynitarzy we Lwowie (zachowana tylko jedna nie-
wielka figurka), na fasadg katedry greckokatolickiej $w. Jura we Lwowie
(zachowane w catosci) oraz do kosciota parafialnego w Monasterzyskach
(zachowana tyko jedna figura). Wokot nich udato sig zgromadzic kolejne
dzieta, ,szczelnie” wypetniajace okres 1751-1761. Zestaw ilustracji zawarty
w ninigjszym albumie oddaje aktualny stan wiedzy na temat oeurre artysty.
Pinsel przez lata wspatpracowat z wybitnym architektem Bernardem Merety-
nem [Buczacz, Horodenka, Lwéw, Hodowica). Kierowat zespotem snycerskim,
do ktdrego nalezeli m.in. bracia Piotr i Maciej Polejowscy, z czasem wybitni
rzezbiarze mfodszego pokolenia. Wedtug najnowszych badan spod ich rak
wyszta czesé rzeib z kosciota w Hodowicy.
Jan Jerzy Pinsel byt gtownym twdrca tzw. Iwowskiej szkoty rzezbiarskiej, jednego
z najwaznigjszych zjawisk w sztuce dawnej Rzeczypospolitej, ktdry w znacznym
stopniu zdefiniowat jej cechy charakterystyczne. Jest jednoczesnie waznym
przedstawicielem sztuki Europy Srodkowej XVIIl wieku, nieustepujacym uznanym
mistrzom rzeiby bawarskiej, austriackiej i czeskiej tego czasu, czy nawst ich
przewyiszajacym. Mozna go wrecz okreslié mianem ostatniego wielkiego rzeibia-
rza europejskiego poznego baroku.



Johann Georg Pinsel, despite being an outstanding artist active in the eighteenth century,
is an exceptionally mysterious figure. His surname appeared in scholarly literature for the
first time in 1923, but it was not until 1993 that archival documents containing information
about his given names and his family were discovered. Sources record his activity between
1751 [the year of his marriage to Marianna Majewska, first married name: Kieytowa) and 1761;
already in 1762 his widow remarried, which places the date of the artist’s death at the end
of 1761 or at the beginning of the following year. It is unknown where and when Pinsel was
born (it is generally assumed to have been around 1720), nor where he developed his artistic
individuality [the Czech milieu seems the most likely).
During a decade of activity in the territory of the Polish-Lithuanian Commonwealth, Pin-
sel served as court artist to Mikotaj Bazyli Potocki in Buchach, although he also carried
out important commissions for other patrons. He worked primarily in wood, but also in
stone, most often producing religious artworks. The starting point for his creations was
undoubtedly drawn designs [unfortunately not preserved), as well as three-dimensional
wooden models [bozzetti). A fine collection of such models is housed in the Bavarian
National Museum in Munich, acquired in 1999 and 2002 [!]. Their more-than-two-centu-
ry-long journey from Buchach to Vienna and subsequently to Germany constitutes yet
another mystery associated with the artist.
Pinsel was a true virtuoso of woodcarving technique. He constructed his figures from
several - sometimes even a dozen - blocks of linden wood, which he precisely joined
using glue and a system of wooden dowels. This method allowed him complete freedom
in shaping the sculptural block, usually characterised by a highly dynamic, “windswept”
silhouette. Among his works, there are sculptures with polychromed exposed anatomical
elements and gilded garments, as well as figures painted uniformly white. Pinsel was a
master at contrasting naturalism with extreme expression, which in a sense set him apart
from contemporary European sculpture that was gradually inclining toward Classicism.
Despite the scarcity of written sources, the oeuvre of Johann Georg Pinsel has been
largely reconstructed. Archival documents confirm his works for the Trinitarian church
in Lviv [only one small figure survives), for the fagade of the Greek Catholic Cathedral
of St George in Lviv [preserved in its entirety), and for the parish church in Monastyrys-
ka [only a single figure survives). Around these works, further attributions have been
assembled, “densely” filling the years 1751-1761. The set of illustrations included in
this artbook reflects the current state of knowledge regarding the artist's oeuvre.
For many years, Pinsel collaborated with the outstanding architect Bernard Meretyn [Buchach,
Horodenka, Lviv, Hodovytsia). He led a woodcarving workshop whose members included, among
others, the brothers Piotr and Maciej Polejowski, who later became distinguished sculptors
of the younger generation. According to the latest research, some of the sculptures from the
church in Hodovytsia came from their hands.
Johann Georg Pinsel was the principal creator of the so-called Lviv School of Sculpture, one
of the most important phenomena in the art of the former Polish-Lithuanian Commonwealth,
and one that largely defined its characteristic features. At the same time, he is a major
representative of eighteenth-century Central European art, equal to - or even surpassing -
the acknowledged masters of Bavarian, Austrian and Czech sculpture of the period. He may
in fact be referred to as the last great European sculptor of the late Baroque.
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Matka Boska Bolesna z ottarza gtéwnego kosciota parafialnego w Hodowicy, Lwowska Narodowa
Galeria Sztuk / Our Lady of Sorrows from the high altar of the parish church in Hodovytsia,
Lviv National Art Gallery




Swiety Jan Ewangelista z ottarza gtéwnego kosciota parafialnego w Hodowicy, Lwowska Narodowa
Galeria Sztuk / St John the Evangelist from the high altar of the parish church in Hodovytsia,
Lviv National Art Gallery




A12]e9) 117 [RUOIIEN] AIAT ‘@1S3AAOPOL] Ul yaunyd ysired a3 jo Tejje Y81y Y3 woij payjront)) Sty ‘(¢ Bfs
-mofe104 [eroryy) doysyiom s,j8sut g §1089) UURYO[ / N3ZS BLIS|BS) BMOPOIERN] BYSMOMT ‘ADIMOPOL] Mm OFauler]
-exed ejo1ds0y 0Foumoyd BZIRI O Z AupmozAZDy() snisA1y)) ‘(¢ pismolelod [e1oryy) BlSul] OFszIsp BUR( YEIZSIRA




Warsztat Jana Jerzego Pinsla (Piotr Polejowski?], anioty z ottarza gtéwnego kosciota parafialnego
w Hodowicy, Lwowska Narodowa Galeria Sztuk / Johann Georg Pinsel’s workshop (Piotr Polejowski?],
angels from the high altar of the parish church in Hodovytsia, Lviv National Art Gallery
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