Beksiniski




Zdzistaw Beksinski
Warszawa,/Warsaw, 2003




Beksinski 6

B0SZ
art



Zdzistaw Beksinski do dzi$ jest postrzegany przez osoby, kidre go nie znaly, jako cztowiek ponury
i zamkniety, niechetny ludziom dziwak. Jego twérczo$¢ prowokuje widzéw do uznawania jej za
okrucieristwo lub pornografie, a nawet za demonstracje zta. W obu wypadkach — dziefa i osoby — ta
obiegowa opinia jest niefrafiona. Artysta wielokrotie sfarat sie podkredla¢ wyrazng réznice miedzy
$wiatem fantazji i wyobrazni, gdzie nic nie jest realne, tak naprawde wiec nikt nie cierpi, a $wiatem
rzeczywistym, w kiérym pokazywanie czy ogladanie prawdziwych potwornosci byto dla niego nie do
zaakceptowania. Wiele oséb, kidre poznaty go osobiscie, nie mogto w tym pogodnym, dowcipnym
i cieptym cztowieku rozpozna¢ autora — jok czesto oceniano — wrecz makabrycznego malarstwa.
Niestety, faki obroz dominowat w licznych wypowiedziach, réwniez ludzi kultury, nawet po tragicz-
nej $mierci artysty, gdy niekiérzy podejrzewali, ze sam jq zaaranzowat. To — ich zdaniem — pasowa-
toby przeciez do charakteru sziuki Zdzistawa Beksiriskiego. Takie widzenie tworcy wplyneto takze
na autoréw artykutéw, ksigzek i filméw, kidrzy koncentrowali sie przede wszystkim na sprawach
przykrych. Te, ukazane bez szerszego odniesienia, tworzyly fatszywy obraz artysty.

€, ki¢rzy znali go blizej, noszq w pamieci jego rzeczywisty wizerunek i nie zmieniq tego liczne filmy
dokumentalne czy ksigzki ani nawet wypowiedzi Zdzistowa Beksirskiego o sobie samym zawarte
w listach oraz wywiadach, lubit bowiem mistyfikowad, ironizowad na swéj temat, jednoczesnie zas
pomijac fo, co robit dobrego dla innych.

Jego matka, Stanistawa, opowiadata mi o jego uczynnosci wobec sgsiadéw — o tym, jak nie odma-
wiat nikomu proszqgcemu o pomoc, nawet w prozaicznych sytuacjach, a takze wspomagat rézne oso-
by finansowo, o czym nikomu nie méwit. Nienawidzit chwalenia sie — gdyby kio$ opowiedziat o tego
fypu pomocy z jego sfrony, artysta bytby zazenowany i do niczego fakiego by sie nie przyznat.

By! wrazliwy na problemy innych, cho¢ nigdy nie okazywat swojej uczuciowosci. Moje kontakty
z jego sgsiadami z bloku pokazaly, ze darzono go sympatiq i szacunkiem. Tymczasem w rozmowach
ze mng prowie zawsze usifowat sprawiad wrazenie zdystansowanego wobec wszystkiego i wszyst-
kich. Lubit rozmawia¢, cho¢ gtéwnie o tym, co w danym momencie najbardziej go inferesowato.
Zowsze dowcipny, majgcy w zanadrzu wiele dykteryjek, kiorymi potrafit ozywi¢ dyskusje, starat
sie nie wchodzi¢ w tematy, kidre angazowatyby go uczuciowo. Dlatego nieliczni widzieli w jego
oczach tzy — nawet w tych naijtrudniejszych momentach choroby czy $mierci bliskich. Podobnie nie
dawat sie wyprowadzad z réwnowagi: nigdy na nikogo nie krzyczat, nigdy nikomu nie grozit.
Wydaie sig, ze wszelkie stany uczuciowe znajdowaty ujécie w twérczosci, ale i tu stfosowat persyflaz,
groteske i ironie, by sie za nimi ukryé. Nie chciat, aby to wszystko, co w nim byfo frudne, bolesne
i przerazajqce, porzadkowad w proste formuty bedqce kluczem do wyjasniania poszczegdlnych
dziet — abysmy jego twérczose czytali ze stownikiem znaczen.



Zdzistaw Beksinski has always been perceived by those who did not know him as a gloomy, with-
drawn eccentric with an aversion to people. Viewers are tempted to consider his art as cruel or por
nographic, or even a manifestation of evil. This popular opinion does not apply to either — the man
or his art. The artist wanfed to emphasise again and again the clear difference between the world
of fantasy and imagination, where nothing is real so nobody can actually get hurt, and the real
world, where depicting or wafching frue afrocities was unacceptable for him. A number of people
who knew him personally were unable to comprehend that such a cheerful, witty, kind-hearted man
was the author of — as was often believed — macabre painting.

Unfortunately, such an image prevailed in countless opinions, also of people in the arts, even affer
the artist's fragic death, which some suspected he had prearranged. According to them, it would
be in keeping with the nature of Zdzistaw Beksinski’s art. Such a view on the artist also influenced
the authors of articles, books and films, who focused most of all on hurtful matters. They presented
them with no broader context, thus shaping a false image of the artist.

Those who knew him better still remember his true character, which will remain unaffected by docu-
mentaries or books, and even Zdzistaw Beksiriski’s statements about himself contained in his letters
and interviews. In fact, he enjoyed mythologising and speaking ironically about himself, disregard-
ing all the good things he did for others.

His mother, Stanistawa, told me about his neighbourliness — the fact that he never turned down
anyone asking for help, even in everyday matters, and supported various people financially, which
he never mentioned to anyone. He hated to brag about anything, and had anyone spoken about
his help, the artist would have felt embarrassed and denied everything.

Although he showed no emotions, he was sensitive fo the problems of others. | learned from his
neighbours in the apartment block that he was generally well liked and respected. Meanwhile,
when he talked to me, he almost always wanted me to see him as distanced to everyone and eve-
rything. He enjoyed talking, but mainly about whatever interested him most at the time.

Always witty, with a number of anecdotes up his sleeve, he was able to enliven any discussion,
steering clear of emotionally engaging topics. That is why few saw tears in his eyes, even in the
most difficult moments of illness or the death of loved ones. Beksinski also never lost his composure,
yelled at or threatened anyone.

It seems that he vented all of his emotions in his art, but made use of persiflage, grotesque and
irony fo hide behind. He did not wish for all that was difficult, painful or scary in him to be catego-
rised info straightforward formulas that would be key to explaining his individual works — so that
we would read his art with a dictionary of meanings.
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Zawsze dowcipny, majgcy w zanadrzu wiele dykteryjek, kiorymi potrafit ozywicd
dyskusje, starat sie nie wchodzi¢ w tematy, kidre angazowatyby go uczuciowo.
Dlatego nieliczni widzieli w jego oczach tzy [...]. Podobnie nie dawat sie
wyprowadzad z rbwnowagi: nigdy na nikogo nie krzyczat, nigdy nikomu nie grozit.
Wydaie sie, ze wszelkie stany uczuciowe znajdowaty ujscie w tworczoscl, ale i tu
stosowat persyflaz, groteske i ironig, by sie za nimi ukryé. Nie chciat, aby to wszystko,
co w nim byto trudne, bolesne i przerazajqcee, porzadkowad w proste formuty
bedaqce kluczem do wyjasniania poszczegdlnych dziet — abysmy jego tworczose

czytali ze sfownikiem znaczen.

Always witty, with a number of anecdotes up his sleeve, he was able to enliven any
discussion, steering clear of emotionally engaging topics. That is why few saw fears in
his eyes [...]. Beksinski also never lost his composure, yelled at or threatened anyone.
It seems that he vented all of his emotions in his art, but made use of persiflage,
grofesque and irony to hide behind. He did not wish for all that was difficult, painful
or scary in him to be categorised info straightforward formulas that would be key

to explaining his individual works — so that we would read his art with a dictionary

of meanings.
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