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W krakowskim $rodowisku intelektu-
alnym XIX wieku zrodzita si¢ moda
na folklor, fascynacja barwnoscig strojéw
i zywiolowoscig obyczajéw chlopéw.
Moda ta posiadala swoja geneze w neo-
romantyzmie, a takze w idei solidaryzmu
narodowego, braterstwa inteligen-
¢ji i ludu oraz wierze w sily witalne
chlopéw. Efektem tych pogladéw byto
wylonienie si¢ pod koniec lat osiem-
dziesiatych XIX wieku grupy malarzy
zafascynowanych folklorem i krajobra-
zem podkrakowskiej wsi Bronowice. Byt
wsréd nich ,szczery malarz ludu” Wio-
dzimierz Tetmajer (1861-1923) — malarz
i polityk ugrupowania PSL , Piast”.
Studiowat filozofi¢ na Uniwersytecie
Jagielloriskim i malarstwo historyczne
w akademii wiedenskiej pod kierunkiem
Christiana Griepenkerla. W latach
18821886 byl uczniem krakowskiej
Szkoty Sztuk Pigknych u Wiadysta-
wa Luszczkiewicza, Floriana Cynka,
Leopolda Lofflera, a w okresie 1886-1889
studentem akademii monachijskiej
u Alexandra Wagnera. Reminiscencja
szkoly monachijskiej jest namalowana
»sosami monachijskimi” okolo 1895 r.
kompozycja Stara piosenka — Marsz
Skrzyneckiego. Po kolejnych studiach
w paryskiej Académie Colarossi osta-
tecznie zakoriczyl edukacje artystyczng
w Krakowie, w pracowni Jana Matejki.
W 1899 r. zostal czlonkiem prestizo-
wego Towarzystwa Artystéw Polskich
yoztuka”, by w 1908 1. wstapi¢ do opo-
zycyjnej, krytykujacej hermetycznosé
yoztuki”, grupy ,Zero”.

The 19™-century intellectual circles of
Krakéw were the birthplace of a fashion
for folklore, passion for multicoloured
outfits and the vibrancy of peasant
customs. Such fashion dated back to
Neo-Romanticism as well as the idea of
national solidarity, the brotherhood of
the intelligentsia and the common folk,
and the belief in the vitality of peasants.
In the late 1880s, those views resulted in
the emergence of a group of painters fas-
cinated with the folklore and landscape
of the village of Bronowice near Krakéw.
Among them was the “sincere painter
of the people” Wiodzimierz Tetmajer
(1861-1923) — a painter and politician of
the Polish People’s Party “Piast”.

He studied philosophy at the Jagiel-
lonian University and historical painting
at the Academy of Fine Arts Vienna
under Christian Griepenkerl. Between
1882—1886, he was a student of the
School of Fine Arts in Krakéw, taught
by Wtadystaw Luszczkiewicz, Florian
Cynk, Leopold Loffler, and between
18861889, a student at the Academy of
Fine Arts Munich under Alexander von
Wagner. A reminiscence of the Acad-
emy in Munich was the composition
Old Song — Skrzynecki’s March, painted
with the so-called “Munich sauces”
around 1895. After yet another course
at the Académie Colarossi in Paris, he
finally completed his artistic education
in Krakéw in Jan Matejko’s studio.

In 1899, he became a member of the
prestigious Society of Polish Artists
“Sztuka”, only to join the opposing



W sierpniu 1890 r. Wiodzimierz
Tetmajer ozenil si¢ w tajemnicy przed
rodzing z cérka bronowickiego chlopa,
Anng Mikotajczykéwna; byt to pierwszy
skandaliczny mezalians w krakowskim
srodowisku artystycznym wspomniany
przez Ignacego Maciejowskiego-Sewera
w niewielkiej ksigzeczce wydanej
w 1898 r., Bajecznie kolorowa, opisujacej
histori¢ ,odkrycia” przez Wiodzimierza
Tetmajera Bronowic i jego fascynacje
folklorystyczne. Tetmajer zamieszkat
w Bronowicach; w jego domu odbyla si¢
stynna z dramatu Wesele Stanistawa Wy-
spiariskiego uroczysto$¢ weselna Lucjana
Rydla z siostrg Tetmajerowej — Jadwiga.
Tetmajer stal si¢ jednym z bohateréw
dramatu — Gospodarzem, autorem sléw
»chlop potega jest i basta”, ktéremu
Wernyhora wreczyt ztoty rég.

Wrhodzimierz Tetmajer znakomicie
zaadaptowal si¢ w nowym $rodowisku;
krakowska sukmane nosit z podobna
elegancja jak frak, a urok podmiejskiego
folkloru stat si¢ wiodacym tematem jego
malarstwa; z kolei Anna Tetmajerowa
w tradycyjnym stroju krakowskim byta
przyjmowana na salonach tamtejszej
arystokracji i mieszczanistwa; czesto tez
pozowala do obrazéw, zawsze w stroju
chlopskim.

Artysta niemal cale swoje zycie
artystyczne po$wiecit malarstwu inspi-
rowanemu podkrakowskim folklorem;
malowal krzepkich chlopéw w sukma-
nach, dorodne dziewczyny w koloro-
wych spédnicach, biatych koszulach,
kraciastych chustach. Portretowal swoja
wiejska rodzine, znang m.in. z obrazu
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group “Zero” in 1908, criticising the
restrictedness of “Sztuka”.

In August 1890, Wlodzimierz
Tetmajer secretly married the daughter
of a peasant from Bronowice, Anna
Mikolajczykéwna, which became the
first scandalous mésalliance in Krakéw
artistic circles, described by Ignacy
Maciejowski-Sewer in his tiny book
published in 1898, Fabulously Colourful,
telling the story of how Wtodzimierz
Tetmajer “discovered” Bronowice and
his folklore fascination. Tetmajer moved
to Bronowice; his house was the setting
of the famous wedding of Lucjan Rydel
and Jadwiga, the sister of Tetmajer’s
wife, recreated in Stanistaw Wyspiariski’s
play The Wedding. Tetmajer became one
of the characters in the play — the Host —
who said that “the peasants are mighty”,
and who received the golden horn from
Wernyhora.

Wrhodzimierz Tetmajer blended in
perfectly with the new society; he wore
the Krakéw sukmana as elegantly as
a tailcoat, and the charms of suburban
folklore became the main theme of his
painting. Furthermore, Anna Tetmajer,
wearing traditional Krakéw attire, was
received in the salons of the local aris-
tocracy and bourgeoisie; she also often
posed for paintings, always in a peasant
outfit.

The artist dedicated almost his
entire artistic life to painting inspired
by the folklore of the Krakéw region;
he painted burly peasants in sukmanas,
buxom girls in colourful skirts, white
blouses, and chequered head scarves.



Dorobek 7 1905 1., ze stojaca w zacie-
nionym sadzie krzepka chtopska Zong

i sze$ciorgiem dzieci. Ze szczegblnym
zaangazowaniem ilustrowal obyczaje
wsi podkrakowskiej, takie jak zaloty czy
zareczyny, portretowal panne mloda

w stroju weselnym, a przede wszystkim
tetnigce wrzawg, wesoloscig, galopada
koni orszaki weselne.

Podejmowal réwniez tematyke reli-
gijng oraz obrzgdows, sposréd ktérych
na szczeg6lng uwage zastuguje monu-
mentalne plétno Swigcone (1897), z ttu-
mem chiopek w strojach krakowskich,
skupionym wokét ksiedza. Prosta scena
stata si¢ dla Wlodzimiera Tetmajera
pretekstem do podjecia zagadnien for-
malnych: przyjecia szczegélnego kadru
kompozycji, wprowadzenia zimnego,
wiosennego o$wietlenia, kontrastéw
intensywnych plam barwnych o przewa-
dze zgaszonych czerwieni i bieli, bogatej

faktury grubo i szeroko ktadzionych farb.

Obraz Swigcone Tetmajer pokazat
Janowi Matejce, ktéry wypowiedzial
znamienne stowa: ,Do was nalezy
powietrze i slorice, ja za$ zostane ze
starymi krélami (...). Dobrze, ze pan
poszed! ta droga obraz mi si¢ podoba,
prosze¢ go skoriczy¢ (...). Ja, prosz¢ pana,
doskonale widzg, kto studiuje nature
i ma co$ do powiedzenia, a kto studiuje
cudze obrazy™.

Nieustajgcym tematem malarstwa
Tetmajera stala si¢ — obok pejzazu —
praca w polu, przede wszystkim Zniwa,
traktowane zazwyczaj szkicowo, dla
ktérych tlo stanowig lany zbéz, znane
tez z samodzielnych szkicéw.
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He portrayed his peasant family, known
among others from the painting Every-
thing One Owns from 1905, featuring

his sturdy peasant wife and six children
standing in a shaded orchard. He was
particularly fond of illustrating the cus-
toms of the Krakéw countryside, such as
courtship or betrothal, portraying a bride
in a wedding dress, and most of all the
bustling, merry wedding processions
with galloping horses.

He also tackled religious and ritual
themes, of which the most noteworthy
is his monumental canvas Blessing of
Easter Food (1897), with a crowd of peas-
ant women in Krakéw outfits gathered
around a priest. The simple scene became
for Wiodzimierz Tetmajer a pretext to
explore formal issues: adopting a par-
ticular composition frame, introducing
cold, spring light, contrasts of vibrant
colour spots with a predominance of
muted reds and whites, and rich textures
of thickly and widely applied paints.

Tetmajer showed Blessing of Easter
Food to Jan Matejko, who said the sa-
lient words: “Yours are the air and the
sun; I shall stick to the old kings (...). It
is good that you went down this route,

I like the painting, please finish it (...).

I, sir, can see who studies nature and has
something to say, and who studies others’
paintings.”

A recurring subject of Tetmajer’s
paintings was — next to landscape — work
in the field, and most of all Harvest,
treated usually as sketches, with the
background of corn fields, also known
from separate sketches.
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Muzykanci w Bronowicach
(Koleda)
1891

olej na ptétnie
106 x 182 cm

Mousicians in Bronowice
(Carolling)

1891

oil on canvas

106 x 182 cm
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Kolgdnicy przed chatg
(Przed karczmg)

1893
olej na ptétnie

61 x 93 cm

Musicians in Bronowice
(In Front of a Tavern)

1893
oil on canvas

61 x 93 cm
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Zaloty (W karczmie)
1894

olej na ptétnie

93 x 150 cm

Courtship (In the Inn)

1894
oil on canvas

93 x 150 cm
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Swigcone (Swigcone
w Bronowicach)
1897

olej na plétnie

134 % 248 cm

Blessing of Easter Food (Blessing
of Easter Food at Bronowice)

1897

oil on canvas
134 % 248 cm



Rodzina Mikolajczykow The Mikolajczyk Family

okoto r9or ca. 1901
olej na ptétnie oil on canvas
59 x 89 cm 59 x 89 cm
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Dwie dziewczyny wiejskie,
corki artysty, Jadwiga i Maria
Magdalena

okoto 1905-1906

olej na ptétnie

50 x 40 cm

Two Peasant Girls,

the artist’s daughters, Jadwiga
and Maria Magdalena

ca. 1905-1906

oil on canvas
50 X 40 cm
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Jawnogrzesznica bronowicka
okolo 1907-1914

olej na ptétnie

134 x 248 cm

A Wanton from Bronowice
ca. 1907-1914
oil on canvas
134 x 248 cm
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Scena ludowa —

krdl wsrdd chlopow
okoto 1910-1914
olej na ptétnie
65,5 x 128 cm

Folk Scene —

King Among Peasants
ca. 19T0—19T4

oil on canvas

65.5 x 128 cm



Wihodzimierz Tetmajer

(1861-1923) — jeden z najciekaw-
szych malarzy i grafikéw okresu
Mtodej Polski, pisarz, dzialacz lu-
dowy i niepodleglosciowy. Zastynat
skandalicznym na owe czasy mal-
zenstwem z chiopka, Anng Mikolaj-
czykéwng. Zafascynowany polskim
tolklorem i krajobrazem podkrakow-
skich Bronowic, uwiecznial gléwnie
mieszkanicéw wsi, ich zwyczaje i ob-
rzedy, czesto tez portretowal wiasna
rodzing, a ,wies bajecznie kolorows”
ilustrowal formg oparta przede
wszystkim na bogatej palecie barw

i zywiolowosci. Tetmajer w swojej
sztuce podejmowal réwniez tematy
sakralne i patriotyczne.

Wihodzimierz Tetmajer

(1861-1923) — one of the most fas-
cinating painters and graphic artists
of the Young Poland period, writer,
social and independence activist. He
became famous for the then scandal-
ous marriage with a peasant, Anna
Mikotajezykéwna. Passionate about
Polish folklore and the landscape of
Bronowice near Krakéw, he mostly
depicted villagers, their customs

and traditions, often his own family.
He also illustrated the “fabulously
colourful countryside” by means of

a form based mostly on a rich selec-
tion of colours and dynamics. In his
art, Tetmajer also explored sacred and
patriotic themes.



