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WSTEP
WIESLtAW BANACH
.Rysunek jest najlepszy ze wszystkiego" - mawiat Beksinski. Wtasnie rysunek dawat mu najwieksza
swobode i pozwalat stosunkowo szybko oddac wizje i nastroj. Jednak miat swoj powazny minus -
rysunek na papierze jest stosunkowo nietrwaty. Beksinski miat wrecz obsesje przetrwania i dlatego
z rysunkami zwyciezyto u niego malarstwo olejne, ktére moze dtuzej opierac sie probie czasu.
Rysunek od najwczesniejszych lat dzieciecych byt gtowna forma porozumiewania sie artysty. ,Naj-
czesciej ttumaczac co$ innym - mawiat - lubie fo narysowac na karfce papieru”. | rzeczywiscie, pozo-
stawit po sobie tysigce rysunkow, najczesciej szkicow, czasami wrecz notatek pokazujacych jego
sposob myslenia, przetwarzania pierwotnego zamystu w petne dzieto sztuki. Charakter niniejszej
publikacji pozwala nam zaledwie zaznaczy¢ wybranymi pracami rozne momenty tworczosci graficznej
Beksinskiego - poczynajac od mtodzienczego autoportretu z 1946 roku, a konczac na pracach z ostat-
nich at zycia. Dla tworczosci artysty momentem decydujacym byt rok 1954, kiedy zostat zwolniony
z pracy w Rzeszowie i wrocit z zong do Sanoka. Zatrudnit sie w Autosanie i réwnoczesnie w swoim pry-
watnym czasie wpadt w wir pracy tworczej - fotograficznej i rysunkowej. Rysunki czesto opatrywat
datq dzienng, by méc Sledzi¢ wtasny rozwdj i przemiany swojej tworczosci. Nie wiedziat jeszcze, kim
bedzie - artysta fotografikiem, malarzem, rzezbiarzem, a moze pisarzem? Najwiekszg wowczas samo-
dzielnos$c uzyskiwat w fotografii artystycznej, cho¢ wyraznie widac, ze ona mu nie wystarczata.
W latach 1956-1957 artysta $wiadomie nawigzat dialog ze sztuka wspotczesng. Najbardziej cenit
Pabla Picassa i Paula Klee, a takze surrealistéw. Wychodzac od szkicow robionych na kartce papieru,
zwigkszat formaty do arkusza brystolu czy nawet papieru pakunkowego. Bardzo wczesnie postacie
na jego rysunkach ulegaja deformacji. Szybko takze zauwazalna staje sie atmosfera przygnebienia,
depresji, alienacji, grozy. Rysunki ttusta kredka ukazujace wytacznie figury s3 geometryzowane
i zarazem ptaskie.
Ta faza poszukiwan z lat 1958-1959 ustepuje z wolna budowaniu przestrzeni, ktore zaczyna sie
w 2. potowie lat 60. i bedzie juz wytgcznie na poczatku lat 70. Technika rysunku jest na tym etapie
tworczosci bardzo zréznicowana - od cieniusienkiej, prawie niedostrzegalnej kreski opisujacej ksztatt,
po plastyczny modelunek otowkiem czy kredka. Podobne formy plastyczne bedziemy obserwowac
w niektorych obrazach z pierwszych prob malarskich z lat 50., a ok. 1960 roku réwniez w rzezbach
petnoplastycznych. Kiedy w 2. potowie lat 60. Beksinski zacznie tworzy¢ swoj nowy jezyk malarski, ktory
pozniej nazwie realizmem fantastycznym, rysunki monochromatyczne beda przez niego traktowane
podobnie jak obrazy. Najczesciej beda fo postacie w rozlegtych pejzazach, takze architektura.
Na przetomie 1973 i 1974 roku malarstwo wyprze juz catkowicie rysunek jako autonomiczne,
w petni wykonczone dzieto sztuki. Beksinski powrdci do rysunku na przetomie lat 80. i 90., kiedy
zakupi kserokopiarke. Mozliwo$¢ skopiowania pierwszego pomystu, a potem na réznych odbitkach
kontynuowania powzietej mysli bedzie dla niego niestychanie atrakcyjna. W latach 90. XX w. i w pierw-
szych latach XXI stulecia bedzie tworzyt rysunki piérem lub cienkopisem, czasami akwarelowg kredka,
czesto z lawowaniem akwarela. S3 to prace spéjne z tym, co robi wowczas w malarstwie. Z rzadka
bedzie to architektura, przewaznie - najczestszy motyw jego tworczosci we wszystkich okresach -
zdeformowana postac ludzka.
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"Drawings are the best of all”, Beksinski was wont to say. Drawings gave him the greatest freedom
and enabled him to quickly express his vision and mood. But they had a serious drawback — paper
drawings are relatively short-lived. Beksinski was obsessed with lastingness, which is why he gave up
drawing in favour of oil painting, which can stand the fest of time for longer.

Since early childhood, drawings had been the artist's main means of communication. “Usually, when
| explain something to others, | like to draw it on a piece of paper”, he would say. In fact, he left
thousands of drawings, usually skefches, sometimes even notes reflecting the way he thought and
rendered the original idea into a complete work of art. Due to its nature, this album merely presents a
selection of his works that mark various stages of Beksinski's artistic activity, starting from his 1946
youthful self-portrait, to pieces from his final years. The year 1954 was a turning point for the artist —
he was fired from work in Rzeszéw and returned with his wife fo Sanok. He found a job at the Autosan
bus factory, and meanwhile, in his free time, he threw himself into art — photography and drawing.
He often marked the drawings with the exact date in order to trace his own development and changesin
his output. At that time, he was not yet sure who he would become —a fine-art photographer, a painter,
a sculptor, or perhaps a writer? In those days, he was most autonomous in fine-art photography, but
clearly, it was not enough for him.

Between 1956-1957, he purposefully entered info a dialogue with modern art. He was most interested
in Pablo Picasso and Paul Klee, as well as the surrealists. Starting from sketches made on a sheet of
paper, he increased the format to Bristol board or even packing paper. Quite early, the characters in
his drawings became deformed. They also quickly revealed an aura of sadness, depression, alienation,
and horror. Drawings made with oil-based pencils containing only figures were geometrised and flat
at the same time.

The searching phase that took place between 1958-1959 slowly gave way to the creation of space,
which began in the late 1960s and dominated the early 1970s. His drawing technique at that time was
highly diversified — from very fine, barely visible lines that informed the shape, to artistic modelling
with a pencil or a crayon. Similar art forms can also be found in his earliest paintings from the 1950s,
and in his 3D sculptures from around 1960. In the late 1960s, Beksinski started to create his own
painting language, which he would later call fantastic realism, and at that moment, he started fo treat
monochromatic drawings like paintings. Most often, they featured characters in vast landscapes,
or architecture.

At the turn of 1973 and 1974, he gave up drawings in favour of paintings as autonomous, fully-
fledged works of art. Beksinski refurned fo drawing atf the turn of the 1980s and 1990s, when he
purchased a photocopier. The ability to copy his first idea and then carry on with the thought on
several duplicates seemed very appealing fo him. In the 1990s and early 2000s, he drew with dip pens
or fine-tip pens, sometimes with watercolour pencils, often including watercolour wash. Such works
were consistent with his painfings in those days. Rarely, they presented architecture, but mainly —
the most common motif of his art throughout his entire career — a deformed human figure.
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Rysunek od najwrzesniggszych lat dzieciecych byt gtowng forma porozumiewania
sig artysty _Majczescie) Humaczac cos innym - mawiat - (ubie to narysowad na
kartte paperu”, | rzecxywiscie, pozostawit po sobie bysigce rysunkdw, najczescia)
sziachw, (zasami wrecz notatek pokazuggcych jego sposoh myslenia, praetwarzania
pierwotnego 2amystu w petne dzisto sztuki. Charakier niniejsze) publikac) pozwala
nam zaledwie zaznaczyd wybranymi pracami roZne momenty hwarczosc graficzne
Beksinskiego - poczynajac od miodzienczego autoportretu z 1946 roku, 3 konczac
na pracach z ostatnich lat Tpcia.

Since early childhood, drawings had been the artists main means of communication
"Usually, when | explain semething to others, | like to draw' it on a prece of paper”,
he would say n fact, he left thausands of drawings, usually sketches, sometimes
even nofes refleching the way he thought and rendered the original idea into a
complete work of art. Oue to its nature, this album merely presents a seleckion of
hiz works that mark various stages of Beksinski's artistic activity, starting from
his 1946 youthful self-portrait, to preces from his final years.
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