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Twoércza osobowos¢ Marii Jaremy zaczeta
si¢ formowac juz w rodzinnym domu. Jej
matka uczyla muzyki, fortepianowe pasa-
ze 1 etiudy byly wiec tlem powszedniego
zycia. Maria to siédme dziecko z o$mior-
ga rodzeristwa, blizniaczka Nuny, z ktéra
do korica zycia taczylo ja siostrzenstwo
absolutne. Wynikata z niego, jak zauwa-
zyl Henryk Stazewski, obsesja podwdj-
nosci widoczna w jej pracach. Starszy
brat, J6zef Jarema, zaszczepil w Marii
marzenie o Paryzu i pasje teatralna.

Mtoda Jaremianka szybko podazyta
wlasng drogg i cho¢ obserwowala brata
i jego slawnych kolegéw, zdecydowata
si¢ na studia rzezbiarskie w krakowskiej
ASP, w pracowni Xawerego Dunikow-
skiego. Gdy opanowata biegle akade-
micki program, zaczela eksperymenty
z forma, ktérym profesor Dunikowski
przygladal si¢ z aprobata. Rozpozna-
jac, ze ma do czynienia z wyjatkowym
talentem, dawal jej wolno$¢, niczego nie
narzucal. Podczas studiéw zwigzala si¢
z Grupg Krakowska: jednym z najrady-
kalniejszych ugrupowan awangardowych
w Polsce.

Aktywna na wielu polach — rzezbiar-
ka i malarka, czlonkini zespolu teatru
eksperymentalnego Cricot, spolecznicz-
ka. Gdy w latach trzydziestych zaczy-
nala realizowac si¢ twérczo, szta pod
prad gtéwnego nurtu sztuki, pokonujac
podwdijng przeszkode: bycia kobietg
i artystkg powszechnie niezrozumialej
awangardy.

W drugiej potowie lat trzydzie-
stych na kartach szkicownika powsta-
ja pierwsze prace malarskie Jaremy.
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Maria Jarema’s artistic personality
already began to take shape in her family
home. Her mother was a music teacher,
so piano passages and études were com-
monplace in their everyday life. Maria
was the seventh of eight children, twin
sister to Nuna, with whom she shared

a very strong bond until the end of her
life. As Henryk Stazewski asserted, it
resulted in her obsession for duality,
clear in her works. Her older brother,
J6zef Jarema, instilled in Maria a dream
of Paris and a passion for theatre.

'The young girl quickly chose her
own path and although she watched
her brother and his famous friends, she
opted for a sculpture course at the Acad-
emy of Fine Arts in Krakéw in Xawery
Dunikowski’s studio. Once she mastered
the curriculum, she started to experi-
ment with the form, which Professor
Dunikowski applauded. When he real-
ised he was dealing with an exceptional
talent, he gave her freedom and imposed
nothing. During her studies, she became
involved with the Krakéw Group: one of
the most radical avant-garde associations
in Poland.

She was active in a number of fields:
as a sculptor and painter, member of the
experimental theatre ensemble Cricot,
and social activist. In the 1930s, when her
artistic successes began, she went against
the main tide in art, overcoming the
double obstacle of being a woman and
an artist of the generally misunderstood
avant-garde.

In the late 19308, Jarema created her
first paintings in a sketchbook. Their



34

Dwie siostry

1954

monotypia, tempera na papierze
83,5 x 61 cm

Two Sisters

1954

monotype, tempera on paper
83.5 x 61 cm
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Filtry IT

1955

monotypia, tempera na papierze
naklejonym na ptétno

99,5 x 68 cm

Filters IT

1955

monotype, tempera on paper
mounted on canvas

99.5 x 68 cm
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Filtry 12

1956

monotypia, olej na papierze
naklejonym na ptétno

100 x 70 cm

Filters 12

1956

monotype, oil on paper
mounted on canvas
100 x 70 cm



Filtry XIIT Filters XIIT

1957 1957

monotypia, tempera na kartonie ~ monotype, tempera on
naklejonym na plétno paperboard mounted on canvas
110 x 75 cm 110 x 75 cm
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Filtry XIV

1957
monotypia, tempera na kartonie
naklejonym na plétno

109,5 X 74,5 cm

Filters XIV

1957

monotype, tempera on
paperboard mounted on canvas

109.5 X 74.5 cm
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Penetracje VII

1958

monotypia, tempera,
olej na plétnie

100 x 116 cm

Penetrations VII
1958

monotype, tempera,
oil on canvas

100 X 116 cm
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Filtry IT

1958

monotypia, tempera na papierze
88,5 x 108 cm

Filters IT

1958

monotype, tempera on paper
88.5 x 108 cm



Maria Jarema (1908-1958) — polska
malarka, rzezbiarka, scenogratka

i projektantka kostiuméw. Mloda
Jaremianka doskonalita swéj talent

na studiach rzezbiarskich w pracowni
Xawerego Dunikowskiego w Aka-
demii Sztuk Pigknych w Krakowie.
Zwigzana na studiach z Grupa
Krakowska, a nast¢pnie z teatrem
eksperymentalnym Tadeusza Kantora,
zostala jedng z najwybitniejszych
przedstawicielek polskiej sztuki no-
woczesnej. Jej prace malarskie, pelne
abstrakcyjnych ksztaltéw, cechuje
wielowymiarowos¢, przestrzennosé,
rytmiczno$¢ i barwno$¢. Minialbum
prezentuje wezesng tworczos¢ artystki
oraz wybrane dziela ze znanych cykli:
Wyrazy, Filtry, Penetracje i Rytmy.

Maria Jarema (1908-1958) —
Polish painter, sculptor, stage

and costume designer. Young
Jarema polished her talent during
sculpture studies in Xawery Duni-
kowski’s studio at the Academy

of Fine Arts in Krakéw. Involved
with the Krakéw Group, then with
Tadeusz Kantor’s experimental
theatre, she became one of the
most outstanding women in Po-
lish modern art. Her paintings,
brimming with abstract shapes, are
multidimensional, spatial, rhythmi-
cal, and colourful. The mini-album
presents the artist’s early works
and selected pieces from the
tamous cycles: Expressions, Filters,
Penetrations, and Rhythms.



