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Wieslaw Matka, twarze, Mother, Faces,
Mysliwski rzeka River



Matka. Ostatnie, 2008, oléwek na papierze, 30 x 21 cm

Mother. The Last One, 2008, pencil on paper, 30 x 21 cm

Z malarstwem Stanistawa Baja ze-
tknalem si¢ po raz pierwszy w latach
osiemdziesiatych ubiegtego wieku.
Zafrapowal mnie wéwczas w jego
obrazach obyczajowy jeszcze, surowy
realizm, ktéry nacechowany byt jed-
nocze$nie rzucajaca sie w oczy me-
taforycznoscig, dazeniem do nadania
rzeczom czy postaciom glebszego, hu-
manistycznego wymiaru. Na przykiad
jego stynny Prasznik, ktéry przykul
WOWCZas moj3 uwage, to po prostu
kto$ niosacy na nositkach wode, komu
ramiona obsiadly réznorodne ptaszki,
krazace réwniez wokdél glowy ptasz-
nika, jak gdyby wspéluczestniczace

W jego znoju. Szczycg si¢ zreszta po-
siadaniem tego obrazu.

Humanistyczny wymiar, o ktérym
wspomniatem, jest charakterystyczny
do dzi$ dla malarstwa Baja, jakkol-
wiek od tamtego czasu przeszed!
artysta dluga droge, zmierzajaca
z kazdym obrazem do coraz gesciej-
szej skrétowosci.

Baj nie maluje z innego malarstwa.
On maluje ze swojej ziemi, najogdlniej
méwige. Dlatego jego malarstwo jest
nieporéwnywalne, nie da si¢ go nagiaé
do jakichs$ wzoréw czy inspiracji, kt6-
rymi bylyby inne obrazy, inni malarze.
W kazdym niemal jego obrazie narzu-
ca si¢ samodzielno§¢ widzenia tej swo-
jej ziemi albo, méwiac jeszcze inaczej,
$wiata poprzez swoja ziemie.

Baj nie potrafilby malowa¢, nie ko-
chajac. Nade wszystko swojej matki,
ktérej poswigcil bardzo wiele prac.
Mozna nawet powiedzie¢, ze matka
jako malarski temat wyznacza osob-
ny nurt w jego tworczosci. Poswig-
cal matce réwniez osobne wystawy.
Cokolwiek zreszta Baj maluje, czy
portrety, czy pejzaze swojej rodzin-
nej nadbuzanskiej ziemi, wszystko
nacechowane jest jego osobistym,
emocjonalnym stosunkiem — wstrze-
mie¢zliwym, oszczednym, jednak
wyraznym.

Jego pejzaze sa przykladem syntezy
malarskiej, chcialoby si¢ powiedzie¢ —
to czysta malarsko$é, w ktérej ele-
menty realistyczne podporzadkowuje
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I came across Stanistaw Baj’s art for
the first time in the 1980s. I was
intrigued by the then still raw mor-
al realism of his paintings, marked
by conspicuous metaphoricalness,
the drive to add a deeper, humanis-
tic dimension to things and figures.
For example, his famous Bird Fan-
cier, which caught my attention at
the time, simply presents a person
carrying water on a pole, whose
arms are covered by a number of
various little birds with others
circling around the bird fancier’s
head, as if participating in his toil.
In fact, I am the proud owner of
said painting.

The humanistic nature that I have
mentioned is typical for Baj’s art to
date; however, since then, the artist
has come a long way, each paint-
ing bringing him closer to greater
conciseness.

Baj does not copy anything from
other paintings. In general, he
paints what he sees in his land. That
is why his painting has no equal,
cannot be forced into any patterns
or inspirations from other works of
art or painters. Almost every single
painting manifests his individual
perception of his land or, in other
words, the world through his land.

Baj would not be able to paint
if he did not love. Above all, love
his mother, whom he depicted in
a great number of works. We can
even venture the statement that his
mother as a painting theme is an
independent trend in his art. He
also organised separate exhibitions
entirely devoted to her. Whatever
Baj paints — be it portraits or land-
scapes of his homeland by the River
Bug — it is all imbued with his per-
sonal emotional attitude: restrained,
succinct, yet clear.

His landscapes are an example
of painting synthesis; we could say
they are pure painterliness, in which
realistic elements are subjugated to
the painting realm. The river is wa-
ter, lights of water radiating from all



Matka. Ostatnie, 2008, oléwek na papierze, 21 x 30 cm

Mother. The Last One, 2008, pencil on paper, 21 x 30 cm

artysta malarskiemu uniwersum. Rze-
ka jest wodag, $wiatlami wody promie-
niujacymi ze wszystkich pozioméw jej
glebokosci, cieniami tej wody, ruchem
wody, zwlaszcza w obrazach z ostat-
niego okresu. To sg juz metafizyczne
pejzaze jego rodzinnego Bugu.

Jego portrety, ktére stanowity domi-
nujacy nurt w pewnym okresie jego
drogi twérczej, a ktére, chociaz rzad-
ko, maluje i teraz, wydaja sie wrecz
ciosane z kamienia, zamaszyscie,
brutalnie, jak gdyby malowane nie
pociagnieciami pedzla, lecz rzezbiar-
skim diutem. Do$¢ szybko wyméwity
one wierno$¢ modelowi, zmierzajac
ku syntezie ludzkiej twarzy. Chodzi
w nich bowiem najwyrazniej przede
wszystkim o wydobycie tych cech
twarzy modela, dzi¢ki ktérym zaprze-
czy ona konwencji portretu na rzecz
nowej jego formy, bardziej ogélno-
czlowieczej niz charakterologicznej.

Eaczy nas ze Stanistawem Bajem
nie tylko przyjazii. Lacza nas réwniez
zblizone poglady na to, gdzie rodzi
si¢ sztuka, jak si¢ rodzi, do czego
powinna zmierzaé. Zawsze uwaza-
tem, podobnie jak on, Ze sztuka musi
czerpaé z konkretnej, lecz wlasnej
przestrzeni, z loséw znanych nam lu-
dzi, z ich czesto banalnego czy wrecz
pospolitego doswiadczenia. I zmierzaé
ku uogélnieniom. Nie ma sztuki jako
takiej, ktéra rodzitaby si¢ z niczego.
Nawet najbardziej abstrakcyjna sztuka
ma swoje zakorzenienie i swoje zrédlo
w konkretnej rzeczywistosci, w do-
tkliwosci naszego bytu.

Kiedy napisatem Ucho Igielne,
zwrécitem sie z prosbg do Stanistawa
Baja, czyby pojechat do Sandomie-
rza i namalowal to Ucho Igielne na
oktadke. Wydalo mi si¢ bowiem, ze
totografia nie bylaby w stanie odda¢
tej wieloznacznosci, o ktéra mi cho-
dzilo w powiesci. Zgodzit sie, lecz nie
bez oporu. Po kilkudniowym pobycie
przywiézl osiemnascie wersji w for-
macie 33 x 24 cm. Wybralismy te
wiasnie, ktérej reprodukcja znalazta
si¢ na okladce. Zachwycony Jurek
Illg, redaktor naczelny Wydawnictwa
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levels of its depths, shadows of wa-
ter, movement of water, in particular
in his last paintings. They are meta-
physical landscapes of his homeland
by the River Bug.

His portraits, which dominated
his art at some point and which he
still paints, albeit rarely, seem al-
most carved in stone with vigorous,
brutal movements, as if painted
not with brush strokes but with
a sculpting chisel. Quite quickly,
they defied the model, steering to-
wards the synthesis of the human
tace. Clearly, they are above all
about bringing to light the model’s
tacial features which will challenge
the portrait convention in favour
of its new form — more all-human
rather than characterological.

What Stanistaw Baj and I have is
much more than friendship. We also
share a similar outlook on where art
is born, how it is born and where it
should aim. I have always believed,
like him, that art needs to draw
from a concrete, yet private space,
from the fates of people that we
know, from their often banal and
even ordinary experience. And tend
toward generalisations. There is no
art per se that would be born out of
nothing at all. Even the most ab-
stract art has its roots and source in
a specific reality, the severity of our
existence.

When I wrote Ucho Igielne (Nee-
dles Eye), 1 asked Stanistaw Baj if
he could go to Sandomierz and
paint the Needle’s Eye gate for the
cover. It seemed to me that a pho-
tograph would not reflect the mul-
tiple meanings that I intended to
convey in the novel. He consented
reluctantly. After a few days that
he spent there, he came back with
eighteen versions sized 33 x 24
centimetres. We chose the one that
is now reproduced on the cover.
Delighted, Jerzy Illg, editor-in-chief
of the Znak Publishing House,
came up with the idea to reissue all
of my books with Stanistaw Baj’s



Obraz wykorzystany na okladce Ostarniego rozdania Wiestawa Mysliwskiego, 2019, olej na piétnie, 33 x 24 cm
Painting used on the cover of Wiestaw Mysliwski’s Ostatnie rozdanie (The Last Deal), 2019, oil on canvas, 33 x 24 cm

Znak, wpadl na pomyst, aby wznowi¢
wszystkie moje ksigzki z obrazami
badz fragmentami obrazéw Stani-
stawa Baja na obwolutach. Nie do
wszystkich udato si¢ wybraé; do Ka-
mienia na kamieniu znéw namalowal
kilkanascie obrazéw, lecz juz bez
oporu. Pomyst Jerzego Illga stal si¢
ewenementem wydawniczym.
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paintings or fragments thereof on
the dust cover. We were unable to
pick something for each of them;
for Kamieri na kamieniu (Stone
Upon Stone), he yet again created

a dozen paintings, this time will-
ingly. Jerzy Illg’s concept has be-
come a sensation on the publishing
market.



W 47 x €€ ‘SLAULD UO [10 ‘7707 (e, £11e, © oy oA ‘Opisu] doo() Drusvg Auisazsal mypo.s 1 s DISMIJSAIA] MBJSITAA JO J9A0D D) UO Pasn Funure
wd 7 x ¢¢ ‘o1nopd eu [B]o ‘7707 ‘OSID[SMI[SAIA] BMBISITAN Drusvg Kussazsal nypo.s 41 2dpep[o eu AueisAzIoNAm zeiqQ




wd T8 x )GT ‘SBAURD UO [I0 ‘C00T “2470\]
wn 18 x (ST ‘@ruopd eu byo 200z v

52



w 76 x ()ST ‘SBAURD UO [10 ‘9007 42470\ [PG4IE]
wd g6 x ST ‘@ruopd eu o ‘900g vuarz vy




wd ()6 x 07T ‘SLAUED UO [10 ‘T4 “og0py S4apva] 250]1L
wd (0 x O] ‘ormofd vu [d10 ‘TeeT vshzzos vyvp

wd )7 x OGT ‘SeAUEd UO 10 ‘9007 “ag7o\
wod 0T x ST ‘aruopd eu bro ‘900 ‘v

54



wd )T x Of ] ‘SeAurd UO [10 ‘9007 “47o]A]
wo 00T x O ‘1o eu bjo ‘900¢ vyo




wd ()T x OGT ‘SeAurd UO [10 ‘THGT S74vI]
wd (g1 x ST ‘1opd vu o ‘zepT “wwyr

82



w ()ZT x ST ‘SeAUBD UO IO ‘7T “4owun] pirg
un 07T x 05T Ormopd eu (o ‘Te6T Yiuzsvid

83



wd (g x 00T ‘SLAUED UO [10 ‘600¢ Sy 1onry
un 07T x 00T ‘ormopd eu [bjo ‘6007 g ryozy

wd ()7 x 00T ‘SLAUED UO [10 ‘700C Sng 4onryy
un 0T x 007 ormopd eu [jo ‘200z g vyozy

150



wd ()71 x 00T ‘SEAULD UO [10 ‘017 Fng 42013 w 76 x §/ ‘SEAUED UO [10 ‘0T Dng 4001y
wd 0T x 00T ‘@ropd v bjo ‘0107 Gng vyozy w g6 x ¢/ ornopd vu bjo ‘0107 Fng vyozy




wd )0 % OS] ‘SeAUED UO [10 ‘0T(C Fng 1onry
un (07 x 0ST Ormord eu [bjo 010z Sng ryozy

152



wd )07 x OS] ‘SLAULD UO [10 ‘0TO7 Sng L0ty
wd (00g x 0ST ‘o1mopd eu [ojo 010z ng vyozy

153



Stanistaw Baj uparcie por-
tretowal/swojg matke. Set-
kami ptécien i rysunkéw

postawil jej pomnik —dowdd

2 synbwékiego przywigzania
X ‘malarskiej pasji. Uwiecz-
- nial tez innych na]bhzszych
pok1 th Stworzyt-wielks

sage. mleszkancow malej WSl '

-Dothobrody. - =

Ich §mier¢ Zaprowadmfa

mijania. Od ¢wieréwiecza
Baj maluje wciaz tylko jedna
rzeke, jedno zakole Bugu.
Namalowal Bug o kazdej
porze dnia, nocy i roku.
Wydeptal tam juz swoje
$ciezki i wypatrzyl oczy.
Stworzyl przepastny por-
tret wody.

Obsesja. Warunek koniecz-
ny, by prébowa¢ posias¢ to,
co plynne i nieuchwytne:
czas i $wiatlo.

trayed his mothér Wlth hun—

dreds of canvasses and drawmgs

_he built a monument to her —
- a testimony of his filial attach-
- ment and passion for | painting. T
~He also painted his other loved
*ones while they were still alive.

He created a great saga about

- -the inhabitants of the smé]l vil-
-~ lage of Dothobrody. -

go-nad wode — symbol prze=
- - water — a symbol of passing.

“Their death took-him to the b .

For a quarter of a century, Baj
has been painting the same river,
a single bend of the River Bug,
over and over again. He has
painted the Bug at every time
of day, night and year. He has
worn his paths and his eyes out
there. He has created a massive
portrait of water.

Obsession. The condition to
possess truly that which is in flux
and ungraspable time and 11ght



