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Wielu przyczynito sie do powstania tej ksiazki. Moja zona, Bodil, poparta zamiar.
Henning Lund, dyrektor wydawnictwa Frydenlund, wyrazit zgode na wykorzystanie
materiatéw z dunskiej publikacji. Ambasador Polski w Danii Henryka Moscicka-
-Dendys, ambasador Danii w Polsce Ole Egberg Mikkelsen i dyrektor Dufskiego
Instytutu Kultury w Polsce Bogustawa Sochanska poparli inicjatywe i pozyskali

dla niej polskiego wydawce Bogdana Szymanika. Flemming Besenbacher, prezes
duiiskiego browaru Carlsberg, swa przychylnoscia dla ksiazki nawiazat do tradycji
mecenatu nad Elisabeth Jerichau-Baumann ze strony Jacobsendw, zatozycieli
browaru. Duiski Dwér krolewski, duiiskie i angielskie muzea, Zamek Kkrolewski

w Warszawie, znany duiiski dom aukcyjny Bruuna Rasmussena, prawie wszyscy
zawodowi fotografowie i prywatne osoby pozwolili mi nieodptatnie wykorzystaé
fotografie obrazow artystki. Peter Nergaard Larsen, kurator w Pafistwowym
Muzeum Sztuki (Statens Museum for Kunst) w Kopenhadze, uzyczyt wnikliwych
analiz dziet artystki. Nalezy im sie ogromna wdziecznos¢.

Many have contributed to this book. My wife, Bodil, applauded the idea. Henning
Lund, head of the Frydenlund publishing house, consented to the use of sources
from the Danish book. Polish Ambassador to Denmark Henryka Moscicka-Dendys,
Danish Ambassador to Poland Ole Egberg Mikkelsen, and head of the Danish Cultural
Institute in Poland Bogustawa Sochanska supported the initiative and found the
Polish publisher — Bogdan Szymanik. With his encouraging interest in the book,
Flemming Besenbacher, Chairman of the Carlsberg Group, continued in the tradition
of the brewery founders, the Jacobsens, who were Elisabeth Jerichau-Baumann's
patrons. The Danish Royal House, Danish and British museums, the Royal Castle in
Warsaw, the famous Danish Bruun Rasmussen Auctioneers, almost all professional
photographers and private persons allowed me to use their pictures of the artist's
paintings free of charge. Peter Nergaard Larsen, chief curator of the National
Gallery of Denmark (Statens Museum for Kunst), gave me access to in-depth

analyses of the artist's works. I am very grateful to all of them.
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Przedmowa

Jednym z dni, ktérych nie zapomne, byt 19 wrzeSma 2018
roku. W sali nr 220 Pahnstwowego Muzeum Sztuki (Statens
Museum for Kunst) w Kopenhadze odbyta si¢ promocja
mojej dunskiej ksigzki przedstawiajgcej dorobek artystyczny
Elisabeth Jerichau-Baumann — wielce utalentowanej, cha-
ryzmatycznej 1 ekstrawaganckiej polsko-dunskiej artystki
malarki z XIX wieku. Muzeum zgromadzito w sali wystawo-
wej wiele jej obrazow, miedzy innymi stynna prace Lgipska
sprzedawezyni garnkéw = Gizy [10h. 5. 159). Prezentacja dui-
skiej ksigzki byta ukoronowaniem moich wieloletnich poszu-
kiwan dziet artystki w dunskich 1 zagranicznych zamkach,
patacach, muzeach, domach aukeyjnych 1 prywatnych ko-
lekcjach. Rezultatem pracy byta ksigzka Elisabeth Jerichau-
-Baumann. Nationalromantikkens enfant terrible (Fhsabeth
Jerichau-Baumann. Enfant terrible malarstwa narodowo-
-romantycznego) — pieknie wydana przez wydawnictwo
Frydenlund. W Danii artystke wymienia sie teraz w Sciste)
czofowce malarzy tzw. zlotej epoki (1807-1864).

Elisabeth Jerichau-Baumann tworzyta w catej Europie, do-
tarta nawet do hareméw w Konstantynopolu 1 prramid
w Lgipcie. Portretowata monarchéw 1 zebrakow, bylo jej
wszedzie pelno, malowata, korzystajac z bogatej palety barw.
Zaskakiwata otoczenie swojg erudycja, Spiewem, tancem,
umiejetnodeig gry na fortepianie, aktorstwem, macierzyn-
stwem 1 biegtym wladaniem siedmioma jezykami. Byta bys-
tra obserwatorka, pisata reportaze do gazet ze swoich
podrozy, a takze ksigzki o swoim zyciu, urodzita dziewigcioro
dzieci. Przyjaznita sie z pisarzem IHansem Christianem An-
dersenem 1 z krolowg Danii — Luizg. Jednym sfowem prze-
rastata swoje otoczenie 1 wyprzedzata czas!

W Polsce o artystce, skazanej na banicje przez Iwana Paskie-
wicza, kata powstania listopadowego, powoli zapomniano.
Ksigzka zawiera krotkg biografie artystki 1 polskie konteksty
jej tworczosci oraz prezentuje wybrane prace. Dla lepsze)
orientacji ksigzke podzielono na rozdzialy. Przeczytamy
w nich o rodzinie malarki, narodowych dramatach, mitosei
do ojezyzny, zobaczymy postaci z réznych warstw spotecz-
nych: od monarchow do zebrakéw, postact religyne 1 te ze
$wiata basni, a takze mezczyzn, kobiety 1 dzieci, ktérych
spotkata na swej drodze w Europie i krajach Orientu. Obok
reprodukgji, oprocz danych technicznych, zamieszezono opis
okolicznoéci powstania obrazéw 1 zwigzane z nimi anegdoty.
Podano takze jej najwazniejsze wystawy.

Dla mnie — Polaka, ktory rowniez znalazt swq druga ojczyzne
w Danii — zaszcezytem jest mozhwo$é przedstawienia w Pol-
sce czeScl dorobku mojej wspaniatej rodaczki w sto dziewiec-
dziesigty rocznice powstania listopadowego, ktére odegrato
ogromng role w jej zyciu, 1 w stulecie reaktywowania stosun-
kow dyplomatycznych miedzy Danig 1 odrodzong Polska.

Foreword

19 September 2018 is one of the days that I shall never for-
get. In its room 220, the National Gallery of Denmark
(Statens Museum for Kunst) in Copenhagen organised the
promotion of my Danish book presenting the artistic output
of Elisabeth Jerichau-Baumann — a very talented, charis-
matic and extravagant 19"-century Polish-Danish painter.
The exhibition room of the museum accommodated a num-
ber of her paintings, for example the famous Lgyptian Pot-
tery Seller Near Giza [se¢ p. 159). The presentation of my
Danish book was the crowning achievement of the years of
searching for her works in Danish and foreign castles,
palaces, museums, auction houses and private collections.
The result of my endeavours was the book FElisabeth
Jerichau-Baumann. Nationalromantikkens enfant terrible
(Elisabeth Jerichau-Baumann. Enfant Terrible of National
Romantic Painting) — beautifully published by the Fryden-
lund publishing house. Presently in Denmark, the artist is
numbered among the top painters of the so-called Danish
Golden Age (1807-1864).

Elisabeth Jerichau-Baumann painted all over Europe, and
even managed to reach Constantinople harems and Egyptian
pyramids. She was everywhere, portrayed monarchs and beg-
gars, painted using a wide range of colours. She took her en-
vironment by surprise with her erudition, singing, dancing,
piano skills, acting, mothering, and fluency in seven lan-
guages. She was a keen observer, wrote reportages of her jour-
neys for newspapers as well as books about her hfe; she gave
birth to nine children. She was friends with writer Ilans Chris-
tian Andersen and Queen Louise of Denmark. She simply out-
distanced the people around her and was ahead of her time!
In Poland, the artist faded into oblivion forced to escape by
Ivan Paskevich, the bane of the November Uprising.

The book contains a short biography of the artist and Polish
contexts of her art, as well as a selection of her works. For
the sake of better orientation, the book 1s divided into chap-
ters. They will tell you more about the artist’s famly, na-
tional tragedies, love for her homeland; you will also meet
people from all walks of life: from monarchs to beggars,
saints and mythical figures, as well as men, women and chil-
dren that she came across along the way in Europe and the
Orient. Next to the reproductions, apart from technical data,
I described how the paintings came to be and any related
anecdotes. The most important exhibitions are listed as well.
For me, a Pole who has also found his second home in Den-
mark, it is an honour to present part of the heritage of my
great compatriot on the 190™ anniversary of the November
Uprising, which had a huge effect on her life, and on the
centennial of the restoration of diplomatic relations between

Denmark and the reborn Poland.



1. Autoportret artystki,
b.d., olej, 85 x 55 cm.
Pokazany w 1845 roku na
Wystawie Sztuk Pieknych

w Warszawie w salach Szkoty
Malarstwa na Krakowskim
Przedmiesciu

1. Self-Portrait of the

Artist, n.d., oil, 8b x 55 cm.

Shown in 1845 at the Fine
Arts Exhibition in Warsaw
at the School of Painting in
Krakowskie Przedmiescie
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Rodzina Jerichau

Jens Adolf Jerichau (1816-1883),

rzezbiarz, maz artystki

Urodzit sie w Assens, byt jednym z najwiekszych dunskich
rzezbiarzy. Krél Danit Chrystian VIII pomégt mu zdobywaé
szhfy u Swiatowej stawy dunskiego rzezbiarza Bertela Thor-
valdsena w Rzymie 1 zaméwit u niego fryzowg dekoracje ga-
binetu swej zony Karoliny Ameli w zamku Christiansborg.
W 1847 roku Jerichau zdobyt Medal Thorvaldsena za swoj
stawny posag Herkules i IHebe. Kopie posggu krél polecit
wykué w marmurze 1 umieSci¢ na reprezentacyjnych scho-
dach w zamku Christiansborg. Jerichau pokazal tez swoj
talent w rzezbach f.owca leoparda., Aniot pokoju oraz Adam
{ Lwa, za ktorg w 1849 roku uzyskat cztonkostwo Akademn
Sztuk Pigknych. W tym samym roku zostat profesorem aka-
demii, a w latach 1857-1867 petmit funkcje jej dyrektora.
Jego wigksze prace to posag David przed katedra w Kopen-
hadze 1 posag stawnego dunskiego naukowca Hansa Chris-
tiana Orsteda. Oczekiwano, ze bedzie nastepcg Thorvald-
sena. Cale jego zycie bylo niestety obcigzone powracajaca
depresjg. Pomimo choroby 1 licznych romansow zona cenita
go 1 darzyla mitoécig.

Jens Adolf Jerichau (1816-1883),

sculptor, the artist’s husband

Born in Assens, he was one of the most accomplished Danish
sculptors. King of Denmark Christian VIII helped him learn
from the world-renowned Danish sculptor Bertel Thorvald-
sen in Rome and commissioned him to make frieze decora-
tions for the study of his wife Caroline Amalie i the
Christiansborg Palace. In 1847, Jerichau was presented with
the Thorvaldsen Medal for his famous statue Hercules and
Hebe. The king ordered a marble copy of the statue and
placed it at the main stairs in the Christiansborg Palace.
Jerichau also demonstrated his talent i the sculptures The
Panther Hunter, The Angel of Peace and Adam and Fve After
the F'all of Man. for which he was granted membership in
the Academy of Fine Arts in 1849. In the same year, he be-
came a professor at the academy, and between 1857-1367,
he was its headmaster. l'is larger pieces include David in
front of the Copenhagen cathedral and a statue of the fa-
mous Danish scientist Hans Christian Orsted. He was ex-
pected to be the next Thorvaldsen. Alas, throughout his
entire life, he struggled with recurrent depression. Despite
the condition and a number of affairs, his wife valued and

loved him.

The Jerichau family




8. Elisabeth Jerichau-
-Baumann w swoim atelier,
18b1-18b2

8. Elisabeth Jerichau-
-Baumann in Her RAtelier,
18b1-18b2

9. Jens Adolf Jerichau,
184b, olej, b0 x 48 cm,
sygnowany

9. Jens Adolf Jerichau,
184b, oil, b0 x 48 cm,
signed
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Marie, Agnete, Louise i Sophie — cérki artystki

Trzy dziewczynki podziwiaja nowo narodzone dziecko. Najstarsza
ucisza te miodsze. Lalka, ktdra bawity sie dotad, lezy rozbita na
podtodze. W liscie do przyjaciela dumna artystka pisze: ,Moze pan
zgadnie, ze nasza mata cérka, przedmiot matczynej opieki, stata sie
takze centrum tego matego obrazu z dzieciecego pokoju. [..] Maoje
malowidto przedstawia $piace niemowle w miekkiej kotysce, otaczone
przez mate ciekawskie siostry, obraz z refleksem stoica. Obraz jest
maty i delikatnie namalowany, tak jak jego bohaterka" [b,s. 1111 To
malutka Sophie lezy w kotysce otaczona przez dziewiecioletnia Marie,
szescioletnia Agnete i trzyletnia Louise.

Marie, Agnete, Louise and Sophie — the artist's daughters
Three girls admire a newborn baby. The oldest one hushes the
younger ones. A doll they used to play with now lies broken on the
floor. In a letter to a friend, the proud artist wrote: "You may
have guessed that our little daughter, the object of motherly care,
is also in the heart of this small painting of a children's room. [...]
My work presents a sleeping baby in a soft cradle, surrounded by
her little curious sisters; a painting with sun reflexes. The painting
is small, with gentle brush strokes, like its subject" [b, p.111]. Baby
Sophie lies in the cradle surrounded by nine-year-old Marie,
six-year-old Agnete and three-year-old Louise.

20. Tylko patrzeg,

nie ruszaé, 1859,

olej, 41 x Y4 cm, podwdjnie
sygnowany

20. The Darling Baby, 1859,
oil, Ul x Y4 cm, signed fwice



2l. Agnete, 18b1,

olej, 48 x U2 cm.
Agnete wzieta dla zabawy
laske, ptaszcz i kapelusz
fafusia

2l. Agnete, 18b1,

oil, 48 x 42 cm.

To look funny, Agnete took her
dad's cane, coat and hat

22. Agnete, 1862,
olej, 51 x 47 cm

22. Agnete, 1862,
oil, 51 x 47 cm

23. Agnete,
b.d., olej, 42 x 52 cm

23. Agnete,
n.d., oil, 42 x 52 cm
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29. Sophie czyta pamietnik,
1873, olej, 50 x 42 cm,
sygnowany

29. Sophie Reading a Diary,
1873, ail, 50 x 42 cm, signed



30. Sophie, ok. 1873, alej,
31 x 25 cm, sygnowany

30. Sophie, ca. 1873, ail,
31 x 25 cm, signed
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Monarchowie,

ksiazeta 1 ksiezniczki

Dunska dynastia krolewska Oldenburg

Nazwa Oldenburg pochodzi od Aldenburga, co oznacza
‘stary grod’. Pierwszym dunskim krélem z tej dynastii byt
Chrystian 1, ktory wstgpit na dunski tron w 1448 roku 1 byt
tez krolem Norwegii 1 Szwecjt oraz ksigciem Szlezwiku 1 Hol-
sztynu. Ostatni krdl z dynasti, Fryderyk VII, zmart bezdziet-
nie w 1863 roku.

Pisarz Hans Christian Andersen polecit Elisabeth Jerichau-Baurnann
krolowej. W 1852 roku artystka wreczyta ten portret krolowe]
Wiktorii na prywatne] audiencji w patacu Buckingham w Landynie
[18,5.51. Po $mierci krolowej Wiktorii portret zwrocono Danii

i pokazano go w 1893 roku w Kopenhadze. Artystka namalowata az
trzy portrety monarchini. Nieznane jest miejsce przechowywania
dwoch pozostatych obrazdw.

Dunska zlota epoka

W Danui lata 1807-1864 nazywa si¢ ..dunska zlotg epokg”.
To okres migdzy kleskami. W 1807 roku Kopenhaga zostata
zbombardowana przez angielska flote, w 1813 roku miato
miejsce bankructwo finansowe Danii, a w 1814, po klesce
Napoleona, Dania stracita Norwegie. Wydawatoby sie, ze
kleska panstwa dunskiego spowoduje upadek kultury
1 nauki. Stato si¢ odwrotnie. W Danii pojawili si¢ tacy artySci
jak: rzezbiarze Bertel Thorvaldsen 1 Jens Adolf Jerichau, pi-
sarz Hans Christian Andersen, kompozytorzy Christoph
Ernst Friedrich Weyse 1 Johann Peter Hartmann, choreograf
August Bournonville, filozof Seren Kierkegaard, fizyk IHans
Christian Orsted, poeci Addam Oehlenschliger i1 Nikolai Fre-
derik Severin Grundtvig oraz malarze Christoffer Wilhelm
Eckersberg 1 Christen Kebke. Ostatnio do czotowki ma-
larzy ztotej epoki na trzecim miejscu dolicza sie Elisabeth
Jerichau-Baumann. Okres .,dunskiej ztotej epoki” zamkneta
wojna z Niemcami w 1864 roku, kiedy to Dania stracita
Szlezwik 1 Holsztyn.

Monarchs, princes
and princesses

The danish royal House of Oldenburg

2

The name Oldenburg comes from Aldenburg, meaning “an
old settlement”. The first Danish king of that house was
Christian I, who ascended to the throne in 1448 and was
also King of Norway and Sweden and Prince of Schleswig
and Holstein. The last king of the house, Frederick VII, died
childless m 1363.

Writer Hans Christian Andersen commended Elisabeth Jerichau-
-Baumann to the queen. In 1852, the artist gave this portrait to
Queen Victoria at a private audience in Buckingham Palace in London
[18,p.5]. After Queen Victoria's death, the portrait was brought back
to Denmark and exhibited in 1893 in Copenhagen. The artist painted
three portraits of the monarch. The location of the other two
paintings is unknown.

Danish Golden Age

In Denmark, the period between 1807-1864 is referred to
as the Danish Golden Age. It is a time between calamities.
In 1807, Copenhagen was bombarded by the English fleet, in
1813, Denmark suffered from state bankruptcy, whereas
in 1814, after Napoleon’s loss, Denmark lost Norway. It would
seem that the defeat of the Danish state would result in
a downfall of culture and academia. The opposite happened.
Denmark was the cradle of such artists as: sculptors Bertel
Thorvaldsen and Jens Adolf Jerichau, writer Hans Christian
Andersen, composers Christoph Ernst Friedrich Weyse and
Johann Peter Hartmann, choreographer August Bournonville,
philosopher Seren Kierkegaard, physicist [Hans Christian
Orsted, poets Adam Oehlenschliger and Nikolai Frederik
Severin Grundtvig and painters Christoffer Wilhelm Eckers-
berg and Christen Kebke. Recently, Elisabeth Jerichau-Bau-
mann has been named as number three best painter of the
Golden Age. The Danish Golden Age ended when the war
with Germany broke out m 1864 and Denmark lost
Schleswig and Holstein.

37. krélowa Karolina
Amelia (179b-1881), 1851,
olej, 132 x 105 cm

37. Queen Caroline Amalie
(179b-1881), 1851, ail,
132 x 105 cm
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Duinska dynastia kréolewska Gliicksburg

Nazwa dynastii pochodzi od zamku Gliicksburg w Szlez-
wiku. Rodzina ta jest boczna linig dynastii Oldenburg. Z po-
wodu  bezdzietnoSci  ostatniego  oldenburgskiego kréla
Fryderyka VII ksigze Chrystian z Gliicksburga, prawnuk
oldenburgskiego krola, zostat nastepeg tronu. Tak stanowit
w 1852 roku Drugi Protokét Londynski podpisany przez
Wielkg Brytanie, Francje, Rosje, Prusy 1 Austrie.

Krolowa Danii Luiza

Przed $lubem z pdzniejszym krolem Chrystianem IX byta ksiezniczka
Hesji-Kassel. Nazywano ja tesciowa Europy, bo czworo z jej
szesciorga dzieci zasiadto na tronach Wielkiej Brytanii, Rosji,

Grecji i Danii, piate - corka Thyra, byta pretendentka do tronu

w Hanowerze, a szdste - syn Waldemar, odrzucit wybor na kréla
Butgarii. Elisabeth Jerichau-Baumann byta bliska przyjaciotka
krolowej i prowadzita z nig intensywna i intymna korespondencje.
Krdlowa, powierzajac artystce namalowanie portrefu, powiedziata:
Nikt nie zna mnie bardziej niz Wy, dlatega Was wybratam" [b, 5. 2271,
Prace nad portretem przerwata $mierc artystki w 1881 roku i oczy
krolowej domalowata cérka Elisabeth - Agnete.

Dzieci kréla Chrystiana IX (1818-190b)

i krdlowej Luizy (1817-1898):

Aleksandra (1844-1925),

Dagmara (1847-1928), Thyra (1853-1933],
Fryderyk (1843-1912) i Waldemar (1858-1939)

Ksiezniczki Aleksandra i Dagmara

Dwunastoletnia Aleksandra i dziewiecioletnia Dagmara byty corkami
krola Chrystiana IX i krolowej Luizy. Krol nazywat te pierwsza
madra, a druga - piekna. Aleksandra zostata pazniej krdlowa
Wielkiej Brytanii, a Dagmara, jako Maria Fiodorowna, caryca Rosji.

Children of King Christian IX [1818-190b)
and Queen Louise (1817-1898):

Alexandra (1844-1925), Dagmar (1847-1928),
Thyra (1853-1933), Frederick (1843-1912)
and Valdemar (1858-1939)

Princesses Alexandra and Dagmar

12-year-old Alexandra and nine-year-old Dagmar were daughters
of King Christian IX and Queen Louise. The king called the former
one clever and the latter - beautiful. Alexandra was later Queen
of the United Kingdom, and Dagmar, as Maria Feodorovna,
Empress of Russia.

The Danish royal House of Gliicksburg

The name of the house comes from the Gliicksburg castle in

Schleswig. The family 1s a branch of the Iouse of Olden- H0. Ksigzniczki Aleksandra
burg. The last Oldenburg king, Frederick VII, died childless, Dagmara, 185,
therefore, Prince Christian, the House of Gliicksburg, olej, %5 B em
a great-grandson of the Oldenburg king, took the throne. uo, Princesses Rlexandra
It was proclaimed in the second London Protocol from 1852 and Dagmar, 1856,
signed by the United Kingdom, France, Russia, Prussia and oil, %5 x 81 cm
Austria.

Queen Louise of Denmark

Before she married future King Christian IX, she was Princess of
Hesse-Kassel. She was referred to as the mother-in-law of Europe,
because four out of six of her children took the thrones in

the United Kingdom, Russia, Greece and Denmark, the fifth one,
daughter Thyra, was pretender to the throne of Hanover,

and the sixth one, son Valdemar, rejected the throne of Bulgaria,
which he was offered. Elisabeth Jerichau-Baumann was a close
friend to the queen and they exchanged regular intimate letters.
When requesting a portrait from the artist, the queen said: "Nobody
knows me better than you, so I chose you" [b, p.227]. The work was
interrupted by the artist's death in 1881, and the queen's eyes were
painted already by Elisabeth's daughter Agnete.



Ul. Krolowa Danii Luiza,
1881, olej, 238 x 144 cm,
sygnowany

4l. Queen Louise of
Denmark, 1881,
oil, 238 x 144 cm, signed
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Obrazy narodowe

Polska

Tlem obrazow jest powstanie listopadowe (1830-1831)
1 powstanie styczniowe (1863-1864) przeciw Rosjanom.
Polska, jedno z mocarstw europejskich w XVI 1 XVII wieku,
zostata w 1795 roku podzielona pomigdzy Rosje, Prusy
1Austrie. Za Napoleona Bonaparte Polska zostata cze$ciowo
wskrzeszona jako Ksiestwo Warszawskie, a na mocy traktatu
wiedenskiego z 1815 roku autokratyczny car rosyjski Ale-
ksander I zostal konstytucyjnym krélem w Krélestwie Pol-
skim. Jego nastepca od 1825 roku byt Mikotay I, ktory juz
nie szanowat konstytucji 1 przyczynit si¢ do wybuchu po-
wstamia listopadowego. Zostato ono utopione we krwi przez
Rosjan pod dowdédztwem ksi¢cia Iwana Paskiewicza. Ar-
tystka, jako dwunastolatka, byta swiadkiem tych zdarzen.
Powstancze wspomnienia zinterpretowata artystycznie
w 1844 roku w dwoch dyplomowych obrazach namalowa-
nych w Szkole Malarskiej w Diisseldorfie: Polka uciekajgcea
z dziemi ze znuszczonego domu oraz Polska chtopska ro-
dzina na zgliszczach spalonego domu. Artystka wspomina:
W mtodoéci namalowatam dwa polskie obrazy, ktore spo-
wodowaly, ze ukarano mnie swego rodzaju wygnaniem, po-
niewaz ksigze Paskiewicz, namiestnik cara w Polsce, na
wiadomo$é, ze chee przyjecha¢ do domu z Diisseldorfu,
gdzie te obrazy zostaly wykonane, powiedziat do mego ojca:
»Iwoja corka nie miafa jeszcze chlosty, dostanie jg teraz!«”
(8, 5.b71. To byt ten sam Paskiewicz, ktéry ukradt do swojej
posiadtosct w Homlu na Biatorusi posag ksiecia Jozefa Po-
niatowskiego dtuta Bertela Thorvaldsena. Posag ten, po
ukfadzie zawartym z bolszewickg Rosjg w Rydze w 1921
roku, wrécit do Warszawy.

Matka Polska

Aktualny szkic przedstawia ojczyzne artystki, Polske, ktdra

w 1795 roku zostata wymazana z mapy Eurapy! Widzimy
zmartwiona, odziang w szaty w kolorach polskie] biato-czerwone]
flagi wiesniaczke - zniewolona ojczyzne. Orzet, godto Polski,
pozbawiony juz miejscami pidr, pyta, co dalej, gotowy do ponownego
lotu. Na niebie czarne chmury, ale i $wiatto (nadzieja) na horyzoncie.
Kosa i snop zboza (zniwa) - symbole $mierci (finis Poloniae) lub sadu
ostatecznego niosacego zbawienie lub przeklenstwo. Czas leci
nieubtaganie, niczym woda z przewrdconej amfory. Artystka
prawdopodobnie nie zdobyta sponsora lub po prostu zabrakto jej
czasu na ukonczenie dzieta. A moze gdzie$ jednak znajduje sie
ukonczony obraz?

National paintings

Poland

The context for the paintings was the November Uprising
(1830-1831) and the January Uprising (1863-1864)
against the Russians. A European power in the 16" and 17
centuries, Poland was partitioned by Russia, Prussia and
Austria in 1795. During the reign of Napoleon Bonaparte,
Poland was partly reborn as the Duchy of Warsaw, and by
virtue of the 1815 Treaty of Vienna, the autocratic Emperor
of Russia, Alexander | became the constitutional king of the
Kingdom of Poland. In 1825, he was succeeded by Nicholas I,
who disregarded the constitution and contributed to the out-
break of the November Uprising. It was drowned in blood
by the Russians commanded by Prince Ivan Paskevich. As a
12-year-old, the artist was witness to those events. She in-
terpreted her msurgent memories in 1844 in two diploma
paintings created in the Diisseldorf School of Painting: Pol-
sh Woman with Her Children Escaping from a Ruined
House and Polish Peasant Family at the Ruins of Their
Burnt House. The artist recalled: “When | was young,
I painted two Polish scenes for which 1 was punished with
a kind of banishment, because Prince Paskevich, the em-
peror’s viceroy of Poland, heard I wanted to return home
from Diisseldorf, where the pamntings emerged, and he said
to my father: “Your daughter has not been flogged yet, she
will be now!”” [8, pp. b-7]. This was the same Paskevich who
stole the monument to Prince Jozef Pomatowski by Bertel
Thorvaldsen for his estate in Gomel, Belarus. After the 1921
Treaty of Riga with Bolshevik Russia, the monument re-
turned to Warsaw.

Viva Polonia

This sketch presents the artist's homeland, Poland, which was
erased from the map of Europe in 1795! It is a concerned village
girl - the enslaved homeland - wearing the colours of the Polish
flag, white and red. An eagle, the emblem of Poland, without some
of its feathers, asks what comes next, ready fo fly again. The sky
is covered with dark clouds, but there is light (hope] on the horizon.
A scythe and a grain sheaf [harvest] symbolise death (finis Poloniae)
or Judgement Day bringing salvation or condemnation. Time passes
relentlessly, like water from the knocked down amphora. The artist
probably failed to find a sponsor or simply lacked the time to
complete this work. Or perhaps there is a finished version
somewhere else?

78. Matka Polska, 1857,
szkic, olej, 42 x 32 cm

78. Viva Polonia, 1857,
sketch, oil, Y2 x 32 cm



6l Uuewneg-neuyodi1i13r y il a qes



86

Jerichau-Baumann

Elis abeth

Dania

Matka Dania - Alegoria

W 1851 roku artystka namalowata obraz, ktory stat si¢ nie-
zwykle popularny w Danii.

Obraz przedstawia dumng Dani¢ po zwyciestwie nad Niem-
cami w najwickszej w jej histornt bitwie pod Isted w 1850
roku. Dania przedstawiona jest jako walkiria, ktora broni
sw() kraj. Kobieta niesie dunska flage Dannebrog, ma klej-
noty wikingoéw na czole, szy1 1 lewym ramieniu, a w reku
wiekowy miecz. Obraz byt kopiowany na pudetkach czeko-
lady, zapatek 1td. Kobiety z pétnocnego Szlezwiku, anekto-
wanego przez Niemey po wojnie w 1864 roku, przypinaty
ten motyw do sukni, gdy odwiedzaty Kopenhage. Jako ku-
riozum wyrabiano w Danii zestaw sreber z tym motywem.
Byt on bardzo popularny w czasie pierwszej 1 drugiej wojny
Swiatowe;.

Matka Dania

Obraz wystawiony w 1851 roku w Charlottenbargu. Odziedziczany

w 1880 roku przez wiasciciela browaru Carlsberg i mecenasa sztuki,
Carla Jacobsena, po tesciu, kupcu Conradzie Stegmannie. Carl
Jacobsen byt tak zachwycony obrazem, ze zawiesit go w kancelarii
browaru.

Denmark

Mother Denmark - allegory
In 1851, the artist painted a scene that became incredibly
popular in Denmark.

It depicts proud Denmark after its victory over Germany in
the greatest ever Danish battle of Isted in 1850. Denmark 1s
presented as a Valkyrie defending her country. The woman
carries the Danish flag, the Dannebrog, has Viking jewels on
her forehead, neck and left arm, and holds an ancient sword
in her hand. The image was reproduced on chocolate and
match boxes, etc. Women from Schleswig, annexed by Ger-
many after the war in 1864, pined the portrait to their
dresses when visiting Copenhagen. Interestingly enough,
there was a Danish silver set with this motif. It was very pop-
ular during World War I and IL.

Mother Denmark

In 1851, the painting was exhibited in Charlottenborg. In 1880,

it was inherited by the Carlsberg brewery owner and art patron,
Carl Jacobsen, from his father-in-law, merchant Conrad Stegmann.
Carl Jacobsen was so delighted with the painting that he hung it in
the brewery office.

85. Matka Dania, 1851,
olej, 149 x 119 cm,
sygnowany

85. Mother Denmark, 1851,
oil, 149 x 119 cm, signed
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95, Syrenka, b.d.,
alej, 97 x 130 cm

95. Mermaid, n.d.,
oil, 97 x 130 cm



9b. Syrenka, 1862,
olej, 95 x 135 cm, sygnowany

9b. Mermaid, 1862,
oil, 95 x 135 cm, signed

97. Syrenka, 1873,

olej, 9b x 12b cm, sygnowany.

Obraz zakupiony w 1877 roku
za rownowartosé 1,2 kg ztota
przez wtasciciela browaru
Carlsberg i mecenasa sztuki
Carla Jacobsena bezposrednio
U artystki

97. Mermaid, 1873,

oil, 9b x 12b cm, signed.

The painting was purchased in
1877 directly from the artist
for an equivalent of 1.2 kg of
gold by the owner of the
Carlsberg brewery and art
patron Carl Jacobsen
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Dzieto jest jednym z trzech portretow Nazli namalowanych

w haremie w 18b9 roku. Artystka zatrzymata ten obraz dla siebie.
Jest on datowany na 1875 rok - moze pracowata nad nim tak dtugo
albo nonszalancko datowata dzieta, co jej czesto wytykano. Drugi
obraz ofrzymata ksiezniczka Rleksandra, a trzeci sama Nazli. Dwa
portrety Nazli zostaty wystawione w londynskiej New Bond Street
Gallery w 1871 roku i wywotaty entuzjazm. ,The Art Journal" pisat,
7e obraz: ,jest prawdziwym studium z zycia orientalnega. Wszystkie
proby improwizacji piekna haremu przez malarzy i poetdw byty
dalekie od prawdy" [20,s. 1b5]. W 187b roku obraz wystawiono

w Charlottenborgu. Suttan Brunei kupit go w 198b raku za prawie
300 000 ztotych, ale gdy suttanat wprowadzit szariat, musiat sie
ptotna pozby¢. Nazli nie byta przyzwoicie ubrana! Cena obrazu na
aukcji w Paryzu w 2014 roku wyniosta 32 500 euro.

Ksiezniczka Nazli (1853-1913]) byta corka Mustafy Fazil Paszy, brata
wicekréla Egiptu, Isma'ila. Dziewczyna byta bardzo wyksztatcona

i otwarta na zachodnie wptywy. Zostata sportretowana w swo jej
sypialni obite] niebieskim attasem, gdzie niebieska lampa rozpraszata
tagodne $wiatto... Przy drzwiach czuwata czarna niewolnica, Lalla,
czuwata jak pies, oddana i wierna. Nazli miata pie¢ niewalnic,

jej matka - az 175! W podziekowaniu za pozowanie do obrazu Nazli
ofrzymata miniaturke dunskie] ksiezniczki Aleksandry, pozniejsze]
krolowej Wielkiej Brytanii. Artystka opisuje chwile, kiedy malowidto
byto prawie gotowe: Nastata zupetna cisza... Nagle rozlega sie za
mna gtebokie westchnienie. [...] Spostrzegam matke ksiezniczki,
ktora patrzy na obraz i potem zakrywajac swe oczy reka, wybiega
7z pokoju, skarzac sie: »Ta obca ukradta oczy i ducha mojej corki«
[..] Wrécita jednak z wieloma innymi damami. Byto ich coraz, coraz
wiece]. [...] SkoAczyto sie wszystko dobrze. Sztuka zwyciezyta nad
zabobanem" [8, 5. 251, Elisabeth pokazata w haremie wiele swoich
malowidet. ,Po raz pierwszy zobaczyty te $liczne haremowe oczy
artystyczna imitacje ludzkiej twarzy. Rezultatem byt naiwny,
niepowstrzymany, bezgraniczny zachwyt... Jedna prdbowata chwycic
malowang ztota ozdobe, druga dotkna¢ jedwabnej sukni z portretu
ksiezniczki Walii" [8,s. 231.

The work is one of thee portraits of Princess Nazli painted in the
harem in 18b9. The artist kept this one for herself. It is dated
1875 - maybe it took her this long or she dafed her paintings
negligently, which she was often accused of. Another painting was
given to Princess Alexandra, and the third one to Nazli. Two
portraits of Nazli were exhibited at the New Bond Street Gallery in
London in 1871 and were received with enthusiasm. According to
"The Art Journal", the painting: "declares itself at once a veritable
study from Oriental life. All attempts at the improvisation of Harem
beauty by painters and poets have been very wide of truth" [0, p. 165].
In 187b, the painting was exhibited in Charlottenborg. The Sultan of
Brunei purchased it in 198b for almost 300,000 ztoty, but when the
Sultanate infroduced Sharia law, he had to get rid of the canvas.
After all, Nazli had hardly any clothes on! At an auction in Paris in
2014, the painting was sold for 32,500 Euro.

Princess Nazli (1853-1913] was the daughter of Mustafa Fazil
Pasha, brother of Isma'il, an Egyptian viceroy. The girl received

a good education and was open to Western trends. She was
portrayed in her bedroom padded with blue satin, with a blue lamp
casting scaftered, subdued light... By the door, a black slave girl,
named Lalla, waited like a dog, loyal and faithful. Nazli had five
slave girls, whereas her mother - as many as 175! As a thank-you
gift for posing, Nazli received a miniature of Danish Princess
Alexandra, future Queen of the United Kingdom. The artist described
the moment when the painting was nearly finished: "There was
complete silence... All of a sudden, I heard a deep sigh behind me.
[..] I saw that the princess' mother looked at the painting, covered
her eyes with her hand and dashed out of the room, complaining:
'The foreigner stole my daughter's eyes and spirit." [...] But then
she returned with many other ladies. There were more and more of
them. [...] It all ended up good. The art defeated the superstition”
8,p.5]. Elisabeth presented a number of her paintings in the harem.
"For the first time, the pretty eyes of the harem saw an arfistic
imitation of a human face. It resulted in naive, uncontrollable,
infinite admiration... One of them tried to grab a painted gold
ornament, another to fouch the velvet dress from the painting

of Princess of Wales" [8, p.23].



157. Ksiezniczka Nazli
z haremu, 1875,

olej, 132 x 158 cm,
sygnowany

157. The Favourite of
the Harem, 1875,
oil, 132 x 158 cm), signed
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Egipska sprzedawczyni garnkéw z Gizy

W 1881 roku obraz pokazano w Mediolanie na Narodowej Wystawie
Sztuk Pieknych (Esposizione Nazionale di Belle Arti] jako Faworyta
zmartego suftana Abdulaziza (La Favorita el defanto Sultano Abdul
Aziz). Suttan ten rzadzit Imperium Osmanskim w latach 1861-187b.
Nie mozna wykluczy¢, ze artystka spotkata ulubienice suttana

w Konstantynopolu i przedstawita jg jako sprzedawczynie garnkéw
w Egipcie. Tytut miat by¢ pewnie magnesem przyciagajacym ttumy
na wystawe. I tak sie stato! Obraz sprzedano juz w 1879 roku za
réwnowarfosé 1,4 kg ztota. Notatka z aukcji w 1883 roku wykazuje
sprzedaz Idzie Suhr z majatku Petersgaard. Tam, w pokoju
goscinnym, w ktérym nocowato paru kréléw duiskich, obraz wisiat
nad tozem z baldachimem. W 1977 roku kupit go hrabia Ludwig
Reventlow z Hamburga. W 199b roku cheiano sprzedaé dzieto za
600 000 ztotych. Obraz wracit wowczas do Danii i przez dwadziescia
lat byt wtasnoscia Birgit Pouplier, autorki ksiazki o Elisabeth
Jerichau-Baumann, Lisinka (wydanej takze w Polsce]. Za moim
posrednictwemn dzieto zostato zakupione przez Panstwowe Muzeum
Sztuki w Kopenhadze (Statens Museurn for Kunst]. Dunski krytyk
sztuki i kurator w Panstwowym Muzeum Sztuki, Peter Ngrgaard
Larsen, uwaza go za absolutne arcydzieto Elisabeth Jerichau-
-Baumann i zalicza obraz do dziesiatki najlepszych posiadanych przez
muzeum: ,Jest niesiony przez zmystowos¢ i kolorystyczna $miatosé
nietypowq dla dunskiej sztuki w tym okresie; réwnoczesnie wolny
Jjest od przesadnego etnocentryzmu i »podgladactwa«, ktore
charakteryzowaty wiekszos¢ wspétczesnego miedzynarodowego
salonowego orientalizmu. Szczegdlne wrazenie wywieraja wynioste
tono egipskiej sprzedawczyni, nagos¢ pod cienkim jedwabiem,
egzotyczna bizuteria i thaniny razem z mrocznym ttem wnetrza.
Jej bezposrednie spojrzenie petne zageszczonej i intensywne]
zmystowosci nadal przyciaga i z pewnoscia oddziatywato rownie
skutecznie i pociagajaco na probujacych negowac nagosc i pozadanie
w latach 70. XIX w." [12]. Stawny kompozytor i pianista Anton
Rubinstein (1829-1894) mawit: ,Jej obrazy interesuja mnie, bo daja
mi mozliwos¢ grzeszenia" [b, 5. 222,

1b8. Dama z haremu
z dzieckiem i niafka, b.d.,

Egyptian Pottery Seller near Giza olej, b1 x 79 em, sygnowany

In 1881, the painting was presented in Milan at the National Fine 168. Harem Lady with

a Child and a Babysitter,
n.d., oil, bl x 79 cm, signed

Arts Exhibition (Esposizione Nazionale di Belle Arti] as Favourite of
Late Sultan Abdulaziz (La Favorita el defanto Sultano Abdul Aziz).
The sultan reigned over the Ottoman Empire between 18b1-187b.
It is probable that the artist met the sultan's favourite in
Constantinople and depicted her as a pottery seller in Egypt.

The title was most likely meant to attract crowds to the show.
And it did! The painting was sold already in 1879 for an equivalent
of 1.4 kg of gold. A note from an auction in 1883 mentions Ida
Suhr from the Petersgaard estate as the buyer. There, in the guest
room, where several Danish kings stayed overnight, the painting was
hung above a canopy bed. In 1977, it was acquired by Count Ludwig
Reventlow from Hamburg. In 199b, an attempt was made to sell
the canvas for b00,000 ztoty. Then, the painting returned to
Denmark and for 20 years was the property of Birgit Pouplier,

the author of the book about Elisabeth Jerichau-Baumann, Lisinka.
With my assistance, the painting was purchased by the National
Gallery of Denmark in Caopenhagen (Statens Museum for Kunst).

The Danish art critic and curator of the National Gallery of
Denmark, Peter Ngrgaard Larsen, considers it Elisabeth Jerichau-
-Baumann's ultimate masterpiece and lists it among the top fen
paintings in the museum: "It is driven by sensuality and colour
boldness unusual for Danish art in that period; it is also free of
excessive ethnocentrism and 'peeping', which were the
characteristics of most of the contemporary international
sophisticated Orientalism. Especially noteworthy are the Egyptian
seller's elevated womb, nudity under thin silk, exotic jewellery and
fabrics, as well as the darkness of the interior. Her direct look
filled with thick, intense sensuality still caftches the eye and must
have worked equally magnetically to those trying to deny nudity and
desire in the 1870s." [12] Famous composer and pianist Anton
Rubinstein (1829-189U] said: "I find her paintings interesting
because they are an opportunity to sin" [b, p. 2ce).



1b9. Egipska sprzedawczyni
garnkéw z Gizy, 1875,
olej, 91 x 114 cm, sygnowany

1b9. Egyptian Pottery
Seller near Giza, 1875,
oil, 91 x 114 cm, signed
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Lud

Dania

Czytanie Biblii

Za obraz utrzymany w nurcie reahzmu w czasie, gdy wielu
chtopéw nadal bylo analfabetami, przyznano artystce
w 1858 roku w Dann Ztoty Medal Thorvaldsena. Jerichau-
-Baumann namalowata osiem wersji w réznych formatach
dla: cesarza Irancji Napoleona IlL, krélowej Dani Luizy oraz
dunskich 1 angielskich dostojnikéw 1 arystokratow.

Typowy obraz z tego cyklu przedstawiat sie nastepujaco:
przy zabytkowym stole siedzi troje wiesniakow. Corka czyta
Biblie, jej twarz wida¢ z profilu; naprzeciwko siedza rodzice,
pobozni analfabeci. Za nimi widaé okno, przez ktore padajg
promienie goracego stonca. Przy Scianie stot czgsto ozdobna
zabytkowa szafa.

To prawdopodobnie ten obraz nagrodzono w Danii Ztotym Medalem
Thorvaldsena. Wystawiony byt w Kralewskiej Akademii Sztuk Pieknych
w Londynie w 1859 roku jako Family Devotion i zostat wyrdzniony
przez prezydenta akademii sir Charlesa Eastlake'a. Miedzioryt obrazu
wykonat w Londynie stynny William Henry Simmaons. Canterbury Hall
w Londynie zakupita ptétno za 100 funtow (0,73 kg ztota).

Folk

Denmark

Reading the Bible

For the realism-style painting, when a number of peasants
were still illiterate, the artist was awarded the golden Thor-
valdsen Medal in 1858 in Denmark. Jerichau-Baumann cre-
ated eight versions in various sizes for: Emperor Napoleon IlI
of France, Queen Louise of Denmark, as well as Danmish and
British dignitaries and aristocrats.

A typical painting in the series looked like this: three peasants
sit by an antique table. The daughter reads the Bible, her
face visible in profile; opposite her sit the parents, pious il-
literates. Behind them, there 1s a window letting in hot sun

rays. By the wall, there is often an ornamental old wardrobe.

It was probably this painting that was awarded the golden
Thorvaldsen Medal in Denmark. It was exhibited in the Royal
Academy of Fine Arts in London in 1859 as Family Devation and
won a distinction from the Academy President Sir Charles Eastlake.
A copper engraving of the painting was made in London by the
famous William Henry Simmans. Canterbury Hall in London bought
the painting for 100 pounds (0.73 kg of gold) and changed the title
to Sunday Evening.



18b. Czytanie Biblii, 1858,
olej, 120 x 152 cm

18b. Sunday Evening, 1858,
oil, 120 x 152 cm
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Obraz Wtoscy rybacy w Terracinie byt wystawiony w 1878 roku

w Niemczech, gdzie ,Deutsches Montagsblatt" napisat o Elisabeth
Jerichau-Baumann: ta, ktdra Cornelius [wybitny niemiecki malarz,
dyrektor akademii w Disseldorfie i Monachium] nazywa »jedynym
mezczyzna w disseldorfskie] szkole« potwierdza teraz swdj
zdumiewajacy i utrzymujacy sie artystyczny poziom. Ten obraz jest
jednym z najlepszych, jakie kiedykolwiek malowata" [of. za: b, 5. 281,
Na malowidle z Porto d'Anzio, starozytnego miasta portowego
Nerona, wida¢ tddZ rybacka z zatoga, ktdra sortuje ryby.
.[Eazotyczne ryby: ptaszczki, skorpeny, latajace ryby, jesiotry,
mureny, ryby éw. Piotra (filapie] i barweny kosztowaty artysthe
majatek i wiele wysitku, by je zdoby¢" [14 5. 83-85]. To samo dotyczyto
tez modeli, rybakéw: ,»Walatbym by¢ na morzu podczas sztormu,
niz tu by¢ pieczonym na stoncu«, powiedziat piekny Ambrozio. Orugi
poswiecit mi niewiele czasu i uciekt, gdy bytam w potowie pracy,
ftrzeci zgolit brode przed wykonczeniem twarzy; byto mu zbyt goraco
z broda, powiedziat ten klaun i $miat sie cicho, bo dostat juz przed
tym pieniadze, a teraz, bez brody, nie musiat ponownie pozowac".
Syn artystki, Harald, malowat co druga rybe [14, 5. 83-65.

The painting Italian Fishermen in Terracina was exhibited in 1878 in
Germany, and the "Deutsches Montagsblatt" wrate about Elisabeth
Jerichau-Baumann: "the ane, whom Cornelius [an eminent German
painter, head of the Academy in Disseldorf and Munich] called 'the
only true man in the entire Disseldorf school', proves

her astonishing and consistent artistic level. This painting is amaong
her best works ever" [gid. in1b, p. 289].

In the scene from Porto d'Anzio, Nero's ancient port fown, you can
see a fishing boat with its crew sorting fish. "Exotic fish: rays,
scorpionfish, flying fish, sturgeons, morays, Saint Peter's fish
(tilapias) and surmullets cost a fortune and the artist went to great
lengths to get them" 14, pp. 83-85]. It was the same for her models,
fishermen: "'I'd rather be at sea during a storm than here under
the scorching sun,' said good-looking Ambrozia. Another one gave
me little of his time and ran off when I was in the middle of my
work, a third one shaved his beard before I managed to finish his
face; it was too hot with a beard, the clown said and sniggered
because I had paid him in advance and now, beardless, he no longer
had to pose." The artist's son Harald painted every other fish

(14, pp. 83-85].

222. Neapolitaiiski rybak,
1877, olej, 51 x bl cm,
sygnowany

222. Neapolitan Fisherman,
1877, ail, 51 x 41 cm,
signed



223. Wioescy rybacy

w Terracinie (Rybacy

z Porto d'Anzio lub Potéw
ryb w Terracinie), 1878,
olej, b0 x 335 cm

223. Italian Fishermen in
Terracina (Fishermen from
Porto d'Anzio or Fishing in
Terracina), 1878, ail,

2b0 x 335 cm
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